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“LA JAPONAISE (PORTRAIT OF MADAME MONET)” CLAUDE MONET 


Included in the special Monet exhibition at the Durand-Ruel Galleries, New York, commemorating the 
Galleries’ 130th Anniversary. 
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Garden of Mrs. Washington Roebling, Charleston, S. C. 


Loutrell W. Briggs, Landscape Architect 


TENTH ANNUAL EXHIBITION OF THE NEW YORK CHAPTER 


American Society of Landscape Architects 
March 22nd to April Ist 
The Exhibition will be featured in an appropriate setting of garden sculp- 
ture and plant material. Thirty chapter members are exhibiting and over 
one hundred and fifty exhibits are entered for the show. These include 


pastels, rendered landscape plans and models, as well as unusual photo- 


graphic enlargements of complete work. 


Until March 25th Recent sculpture by Max Kalish 


March 22nd to April Ist Decorative Paintings by Ettore Caser, A.N.A. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


‘| OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. |e 
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$8.00. Entered as second-class matter, February 5, 1909, at the Post Office, New York City, under the act of March 3, 1879. 
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Current Monet Show Fittingly 
Recalls the Brilliant Annals of 
Durand-Ruel, Early Sponsors 
of Impressionist Art 


It is particularly fitting that the | 
Durand-Ruel Galleries should celebrate 
their one hundred and thirtieth anni- 


versary by a retrospective exhibition 


devoted to Claude Monet. For it will 
be quickly re ‘alled that it was M. 
Paul Durand-Ruel who first foresaw 


that the doctrines of the Impression- 
ists would revolutionize the art of the | 
XXth century. 


accorded these innovators brought the 


The early appreciation 


Close friend of 
Renoir, M. 
first to 
both these art- 


firm world-wide fame. 
Monet, and 
Paul Durand-Ruel 
introduce the work of 
Manet, 
Puvis de 


equally so of 
was the 
America. Degas, 


ists to Pis- | 


sarro, and Chavannes were 
also given their premiere showing in 
this country at these galleries. 

Since the activities of the firm are so 
linked with the 


closely greatest art 


movement of modern times, a_ brief 
resumé of its history will be of general ! 
interest on this anniversary ot ‘asion. | 
Durand-Ruel 


in the rue 


The house of was estab- | 


lished in Paris, St. Jacques, | 
in 1803, by M. Jean Louis. Since that | 
date the firm, which has been handed | 
on from father to son, has had an amaz- 
ing record of rapidly ser- 
the field of art. In 


Louis’ son, Jean-Marie-Fortuné, moved | 


increasing 


vice in 1840 Jean | 





to the rue des Petits-Champs. The mid-| 
Victorian grandeur of the main exhibi- | 
tion room of this time may be studied | 
in our reproduction. Taken from a con | 
faithfully de- | 
tails the closely massed array of paint- 


temporary engraving, it 


ings on the walls, and such touching 


relics of the past as the velvet draped 
center table, the imposing chandelier | 
and the 


patrons in appropriate atti 


tudes of refined connoisseurship. 


In 1855 the galleries took new quar- 
ters at 1 rue de la Paix, and Jean-Marie 
Fortuné’s son, Paul, 





first | 
Military Academy, 
responsive to the traditions of the fam- 


who had at 
entered the St. Cyr 


ily, resigned to enter the firm. It was 
he who was to center attention on such 
men as Corot, Rousseau and Millet, and 
later to sponsor the Impressionists. 

A further move was effected in 1867, | 
to 16 rue Laffitte, where the galleries 
remained until 1924. The first great ex- 
hibition of was held 
here in 1876, when canvases by Monet, 
Degas, Sisley, Berthe Morisot, Manet 
and Renoir startled the world with 


revolutionary Which were | 
destined to 


Impressionists 


tendencies 


later change the whole 


course of modern art. 

The three sons, Joseph, Charles and 
Georges Durand-Ruel, joined the busi- 
hess in 1887, and it was in this year 
that M. Paul came to America to estab- 
lish the New York branch at 297 Fifth 
Avenue, bringing and Joseph 
With him. For the next forty years or 
so these two men were to spend their 


George 


time alternating between Paris and 
New York. 
_The lirm’s inaugural exhibition in 
New York, presenting works of Monet, 
Degas, Sisley, Berthe Morisot. Manet 
a hac alr to the American public for 
et time, Was an epochal event in 
lg ~ = It was with this firm 
me - O. Havemeyer started her 
ve | : & ve ry young girl by buy- 
Ther, pristine with her savings. 
i? throughout the long years 


he 


built up her magnificent 
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THE DURAND-RUEL GALLERIES IN THE RUE DES PETITS-CHAMPS, PARIS, 1845 
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“LA PLAGE DE STE. ADRESSE” By MONET 


This characteristic canvas of the Impressionist master is included in the current exhibition devoted to his work, 
which celebrates the anniversary of the Durand-Ruel Galleries. 





Art News Forecast of Metropolitan’s Purchases from Mackay 
Collection Confirmed by Recent Acquisitions 





The recent accessions to the Metropolitan Museum, which have just been placed on view, confirm our 
forecast in the December 10 Arr News of important acquisitions made by this institution from the Clar- 
ence H. Mackay collection. These include a fine Raphael, “Agony in the Garden,” shown in the famous Du- 
veen exhibition several years ago, and a magnificent “Nativity” by Mantegna, featured in the Exhibition 
of Primitives at Knoedler’s in 1919. The department of Arms and Armor is enormously enriched by two 
important Elizabethan suits, a French suit of the same period, and an Ambrogio Spinola sword, all for- 
merly in the Mackay collection. A King Arthur Angers tapestry secured from the same owner, ranks as 
one of the four known examples of this period. Altogether, Mr. Mackay must have paid over a million for 
these treasures, which the Metropolitan has probably acquired for three-quarters that sum. The Arr News 
is led to believe that these major acquisitions constitute the first significant purchases made from the 
Munsey bequest. 

It will be remembered that the Metropolitan’s Raphael was bought by Sir Joseph Duveen in the Bur- 
dett-Coutts sale at Christie’s in 1917 for some $40,000. Next week’s issue will contain a full account of 
these marvelous works of art, on the accession of which the Metropolitan is heartily to be congratulated 


Detroit Holds 
Fine Loan Show 
Of Italian Art 


Leading Dealers and Private Col- 


lectors Contribute Works to 
Notable Exhibit Arranged by 
Dr. W.R. Valentiner 


DETROIT.—The present Loan Exhi- 
bition of Italian Painting, organized 
by Dr. W. R. Valentiner, has again 
roused to life the Institute of Arts. 
Leading collectors and dealers in Amer- 
ica have generously contributed their 
masterpieces, as may be seen from the 
appended list enumerating over one 
hundred works on display, and their 
|lenders. Dr. Valentiner’s introduction 
| to the catalog, which follows, discusses 
the individual pictures shown, and in 
addition covers the main trends in Ital- 


| 





|ian painting from about 1300 to 1520. 


Exhibition of Italian Painting 
From Giotto to Raphael 


By W. R. VALENTINER 


“It is not accidental that the exhibi- 
tion of early Italian painters should 
| coincide with the approaching comple- 
| tion of the great fresco cycle of Diego 
| Rivera in the rauseum. It affords an 
opportunity to the interested public to 
compare the modern frescoes with the 
| work of the period in which the great- 
| est fresco painting of olden times was 
created—the Gothic age in Italy in the 
| XIVth and XVth centuries. It is of 
course not possible to conjure the fres- 
| coes of Italy to our walls. But because 
in Italy nearly all the important paint- 
ers in these centuries were fresco 
| painters, the panel picture, as shown 
| by our exhibition, was only a transfer- 
ring of the fresco style to a portable 
|format. The monumental, simplified, 
flat, decorative, and brightly colorful 
style of the frescoes becomes imme- 
diately apparent at a glance at our ex- 
| hibition. It is just this style also which 
impresses us as being so modern and 
| which suggests the comparison with 
| the frescoes of our own time.... 
| “If we look at the motifs of these 
|early Italian paintings, we feel, to be 
| sure, that hundreds of years separate 
|the spirit of these early creations and 
| that of the modern frescoes. Represen- 
tations of the Madonnas and saints of 
| the Christian teaching predominate. 
Mural painting demanded then, as 


|now, the inexhaustible imagination of 
a good narrator, who holds our close 
|attention every moment and leads us 
|on from one part of the fresco to the 
'next. But the altar picture was to in- 
| vite inner concentration; it was there- 
fore more closely bound to the church- 
|ly tradition and demanded a lyrical, 
| less realistically gifted artist. Only in 
‘the predelle which were affixed below 
the altar picture and in which episodes 
\from the lives of the saints were de- 
picted, do we find an echo of the style 
|of the large wall paintings—which can 
|}also be shown in several of the tiny 
panels in our exhibition. 

“The great epoch of fresco painting 
in Italy and of the panel paintings here 
exhibited can be circumscribed with- 
}in the period from Giotto to Raphael 
| —_from 1300 to 1520. ... 

“Though Giotto himself is not repre- 
sented in the exhibition, still the ‘St. 
Francis Receiving the Stigmata,’ by 
one of his late followers, gives an idea 
of a type of composition which he cre- 
ated and which made him the master 
| narrator of the Franciscan legend, 





(Continued on page 4) 
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Fine Loan Show of 


Italian Art Opens 
At Detroit Museum 


(Continued from page 3) 


which he depicted with a bold union of 
vision and realism. His period is also 
represented by three typical works of 
artists who stand in close relation to 
his art: the magnificently composed 
triptych by the St. Cecelia Master, who 
followed the style of the young Giotto, 
but who in his more lyrical concep- 
tion, with his lively color—a penetrat- 
ing cinnabar is particularly striking 
attains an individual decorative effect; 
a second triptych of more subdued 
color tone by the somewhat provincial 
Jacopo del Casentino; and finally a 
remarkable creation by Maso di Banco, 
a master whom Ghiberti and Vasari 
praised and who has only recently 
again come into his own. The power- 
ful figure of St. Paul, with the splen- 
did plastic drapery, gives a good idea 
of the monumental mural style of the | 
time, and shows how consciously the 
artist strove to accentuate the size of 
the figure through contrast with the 
little praying forms in the foreground. 
With all the repose of the frontal posi- 
tion, the figure is nevertheless filled 
with the suppressed passion which 
characterizes St. Paul. 

“After the middle of the century, the | 
workshop of Andrea Orcagna and his | 
two brothers, Nardo and Jacopo di 
Cione, took the lead in Florence... . 
There is an altarpiece with the ‘Ma.- | 
donna and Saints’ by Nardo, who was | 
influenced in his work by Siena and is 
gentler and more feminine than his 
brother Orcagna, and a structurally or- | 
ganized, deeply felt ‘Crucifixion’ by | 
Jacopo. The most important follower | 
of Orcagna in Florence is perhaps An- | 
tonio Veneziano, famous for his Rai- | 
nieri frescoes in the Campo Santo in 
Pisa. His ‘St. John,’ the wing of an 
altarpiece, which belongs to the charm- 
ing Madonna in the Museum in Bos- 
ton, acquaints us with his broad, mas- 
culine style. 

“The tradition of Giotto persisted un- 
til the close of the century, carried on 
principally through the workshop of 
Angelo Gaddi, the son of the oldest 
and closest pupil of Giotti, Taddeo 
jyaddi. With Angelo Gaddi worked 
Gherardo Starnina, if the group of 
paintings which stand close to Agnolo 
Gaddi and to which our altarpiece be- 
longs, can be rightly identified with the 
master described by Vasari. This large 
altar, valuable on account of its com- 
pleteness and attractive in its bright 
decorative planes of color, shows how 
—thanks to an excellent tradition— 
even the lesser-known artists were able 
to attain a symphonic effect, through 
harmony of color and line in every 
part. 

“The school of Siena, whose great 
masters of the first half of the Tre- 
cento, with Duccio, Simone Martini, 
and the Lorenzetti, exercised a not in- 
considerable influence upon Florentine 
art, appears in our exhibition only in 
the second half of the century, with 
some fascinating works by Andrea 
Vanni and Francesco di Vannuccio... . 
In sentiment, and in the delicate cool 
colors, the Madonna picture is a mas- 
ter work by the former, while the two 
wings, given to Ugolino Lorenzetti, 
show the remarkable expressiveness of 
his style in scenes from the Passion. 
Close to him stands the artist of the 
fine, well-preserved reliquary, Fran- 
cesco di Vannuccio, whose modest 
‘Madonna of Humility,’ with the naive, 
child-like representation of Mother and 
Child, is well adapted to the rich gold 
ornamentation of the Gothic frame. 
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‘rib and the straw roof, and for the 
decorative nimbuses, we would scarce- 
ly surmise that the theme was the birth 
ff Christ. In the second representa- 
tion a similar affection unites Mother 
and Child: scarcely another artist had 
gone so far in the depiction of earthly 
intimacy that he allowed the Child to 
throw its arms about the neck of the 
Mother, against whose throat the tiny 


Chapel; and finally two masters 
derived their art from Bottice}}j and 
Verrocchio, and who give us qa 00d 
idea of the work of even the average 
artist of these times—Raffaeling de} 
Garbo and Lorenzo di Credi. All the 
artists are well represented in our ey 
hibition with portraits—among whic 
the self-portrait by Rosselli and the 
male portrait by Ghirlandaio stand oy 


Who 


hands are visible through the thin and with religious pictures, Whos 
veil. Of the inner excitement which | pleasing quality has found special] 4 
trembles through the Mother and /|vour with American collectors 


Child, the nervously-spread fingers are 
witness, the tensely upturned 
the boy; the unity of feeling, however, 
which binds the two, is expressed in 
the rhythm of the two encircling lines 
which contrast so vividly with the an- 
gular lines of the surrounding archi- 
tecture, as though the tenderness of 
feeling were thrust back by the hard- 
ness of the outer world. But whatever 
is true of the form and color of the 
composition, we must observe that here 
also, even at the end of the XVth cen- | 
tury, the style is relief-like and plas- 
tic, like that of the earlier wall paint- 
ings, or one of those Gothic stained- 
glass windows, of whose deep color and 
bright surface the effect of the picture 
reminds us. 

“The period of Botticelli, the second 
half of the XVth century, is especially 
rich in artist personalities in Florence. |the art of his 
Among the artists who aided more than 
any of the others to augment the art 
appreciation of the rising bourgeoisie, 
reflecting in portrait and_ religious 


“An exceptional position is OCCUpieg 
by the Pollaiuolo and Verrocchio ~the 
first represented in the exhibition » 
an excellent portrait of a woman, th 
second with a Madonna from his wor 
shop in light transparent color—j 
whose naturalistic and plastic concep 
tion we recognize the great masters » 
bronze sculpture of the period. 

“The sensitive and refined art ot 
Botticelli is continued by the hyper 
sensitive, short-lived Filippino Lippi 
who combines with it influences fpop 
the art of Leonardo da Vinci, the mag 
ter of the new era which was day. 
ing. Leonardo’s imagination and feel. 
ing for nature is also professed jy 
Piero di Cosimo, the phantastic pupj 
of Cosimo Rosselli. Filippino is repre 
sented with a charming Madonna o 
|his early period which reminds us oj 
father, Fra_ Filippo 
Piero di Cosimo with a Visitation, with 
original types and remarkably well 
observed landscape details. 

“Sienese painting of the XVth cep. 


toes of 


painting their energetic, if not entirely | tury... pleases by its richness of poetj. 
refined spirit, belong Domenico Ghir- | cal feeling, at times romantically, a 
landaio and the masters around him: |times more mystically rendered—hut 
his brother-in-law and helper, Mai-|always by tenderly lyrical masters, 


nardi; another of his co-workers who 
was especially clever as a narrator, 
Bartolommeo di Giovanni; Cosimo | 
Rosselli, who is known for his partici- 
pation in the work on the Sistine 


from Sassetta to Verroccio, who, stand. 
ing at the beginning and the end of the 
century, mirror the same spirit. Sas. 


(Continued on page 8) 








PAIR OF FINE OLD ADAM DOORS WITH CARVED PINE TRIMS 


Included in the collection of English 


“North Italian painting of the XIVth 
century appears backward beside that 
of the Florentine and Sienese schools, 
and more closely connected with By- 
zantine art, which was particularly at 
home in Venice with her connections 
with the Orient, and found a lingering 
echo in Emilia also, through her rela- 
tions to the Roman school of Cavallini. 
The local schools can be studied in 
small altar panels of Venice, Padua, 
Bologna, Rimini, and Ferrara, especial- 
ly charming in the Madonna, which 
stands close to Vitale da Bologna, with 
its original white ground, from which 
the circlet of angels and the Madonna 
with her drapery—gold-lined in the By- 
zantine style—stand out. 

“In the XVth century Florence again 
takes the lead. First, through a group 
of transition masters, whose exag- 
gerated Gothic style, with its flourish- 
ing lines, proclaims the unrest of the 
times and the striving for a new power 
of expression, which was fulfilled by 
Massaccio. To this group belong the 
Master of the Lively Child and Gio- 
vanni dal Ponte, both masters who 
loved bright colors—the first repre- 
sented with two Madonnas, the second 
with a rhythmic ‘Worship of the Magi.’ 

“Fra Angelico also started out with 
this tendency, but soon arrives at a 
monumental, simplified style, whose 
formation had not been possible with- 
out the appearance of that great in- 
novator Massaccio. The two wonderful 
panels of the Annunciation belong to 
this later period and, despite the preser- 





decoration and the deep piety, prove 





vation of a medieval spirit in the flat | 


Antiques to be dispersed by order of 
Richard W. Lehne, Inc., at the Rains Auctions Rooms on March 23, 24 and 25. 


PEIPING 
CHINA 


OSAKA 
JAPAN 


that this quiet monk was filled with the 
joy of living and the beauty of the 
world characteristic of the new age.... 
In the rare panel painting by Fra An- 
gelico’s pupil, Benozzo Gozzoli, of | 
whom we can show an especially de- | 
lightful Madonna picture, he still clings 
closely to the church tradition; yet in | 
spite of all the medieval severity of the 
style, the relation of Mother and Child 
has become more human, and the 
golden background is replaced by a 
wreath of brightly colored cherubim. 
“But the master who conjured the 
heavenly forms quite down to the hu- 
man plane, without robbing them of | 
their godlike shimmer, who mirrors 
himself in them with a hitherto un- 
heard of subjective sentiment, and 


ANCIENT 


communicates to them his own sensi- C | ‘ [ N F S F 


most minute vibra- 
tions of his rhythmic line, is Botti- |] 
celli, than whom no more enchanting | 
personality lived during this period in 

Florence, although beside him worked | 
masters like Pollaiuolo, Verrocchio, 

and young Leonardo, who had perhaps 

greater significance for the develop- | 
ment of Florentine art. Of the two 
|masterpieces by him which we can 
show, the smaller composition is filled 
with an undisguised human sentiment 
which we have not as yet experienced 
in the depiction of the relationship be- 
tween Mother and Child in the Ma- 
donna representations. The mother, a | 
charming Florentine girl, plays with | 
the child, who sprawls on the ground 
|in a landscape which no longer has 
anything of the medieval abstract 
style. Were it not for ox and ass, the 


tive soul in the 
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130th Anniversary 
Now Celebrated by 
Durand-Ruel Firm 


(Continued from page 3) 


eollection, Mrs. Havemeyer found in M. 


Georges 
viser of unerring taste and 
Other important collections which the 
firm was instrumental in forming were 
Coburn, Martin A. 
Potter Palmer of 
Hill of St. Paul, 


Sir William Van 


those of Mrs. L. L. 
Mrs. 
James J. 


Ryerson and 


Chicago; 
James Deering, and 
Horne. 

The New York 
many migrations, 
ing center of the city’s art life. From 
its first location the firm moved to 315 
Fifth Avenue, where it remained until 
1894, when quarters, occupied for the 
next ten years, were obtained at 
Fifth Avenue. Here, in the year 1898, 
was held the first exhibition of the fa- 
mous “Ten American Painters,” to be 
followed by four other displays of the 
same group. From then on, during the 
early years at this address, the firm’s 
generous patronage was extended to 
American artists. Such painters as 
Robert Reid, Twachtman, John W. 
Alexander, Cecelia Beaux and many 
others were given one-man shows at 
these galleries. 

From 1904 the firm was located at 5 


gallery underwent 


West 36th Street until, in 1913, it} 
moved to the present fine building, 
erected at 12 East 57th Street. Concur- 


rently with their activity in the field of 
French art, Durand-Ruel continued 
and deepened their support of talent in 
this country. 


Durand-Ruel a far-sighted ad- | 

vision, | 12 Fifty-Seventh Street that may even- 
|tuate during their Monet exhibition. I | 
when | 


The Art News 


Monet Anniversary Exhibition 


By Ratpu FIN 


Such a distinguished record of ser- 
vice in the cause of the fine arts as this 
of the house of Durand-Ruel, is well 
worth celebrating in the grand manner, 


| 
|}and I for one should be glad to join in 
any public dancing or ringing of bells | 


do think at this special time, 
it is possible to press home to the gen- 
eral public the wide security of works 
of art as investments, that these 
records of ancient and 
vice in the field of the fine arts should 


| be made as widely known as possible. 


following the shift- | 


The sense of permanence in any direc- 
tion is an invaluable asset to the com- 
munity, and when art is discovered to 


| be one of the few stable values in times 


389 | 


of stress, and not merely museum ad- 
juncts to a general post-mortem 
closure, a much livelier appreciation 
and interest should be engendered in 
this field. 


Several of the Monets 
this birthday celebration have never 
before been exhibited in New York. 
Perhaps the outstanding item in the 


chosen for 


| exhibition is the large, full-length por- 


| 


trait of the first Madame Monet, robed 
ad la Japondaise, and posed against a 
flutter of fans and other decorative ac- 
cessories belonging to the influx 


| Oriental art that came into the Euro- 


| pean 
| canvas, painted with particularly full 


ateliers about this time. This 


|impasto and special richness of detail, 


the first accorded wide exhibition, and | 


other displays of Americans at the 36th 
Street house included the work of 
Bogert, Gedney Bunce, Dessar, Henry 
W. Ranger and Van Deering Perrine. 
Later, at the present gallery, Childe 
Hassam had an important exhibition 
in 1918; while in 1925 a large showing 
was given to the works of George Bel- 
lows. Other native artists who have 
shown here are Marjorie Phillips, Car- 
roll Tyson, Louis Kronberg, Frank and 
Caroline Armitage, Holmead Phillips 
and Robert Vonnoh. 

The death in 1928 of M. Joseph, a dis- 
tinguished connoisseur of painting and 
owner of one of the world’s finest 
private collections, was followed in 1931 
by that of M. Georges. M. Joseph’s two 
sons, Pierre and Charles, are the pres- 
ent members in the firm representing 
this remarkable family. M. Pierre has 
been connected with the business since 
1920, while M. Charles joined in 1927. 
The present Paris house is situated at 
37 Avenue de Friedland, where it was 
erected in 1924. 








was executed in 1876 and once fetched 
the staggering sum of sixty thousand 
dollars in the open market. The elab- 
orately embroidered kimono, featuring 


’ , igure of a fiercely accoutered war- 
Mary Cassatt was from | the figure of a fiercely a 7 


rior wrought in high relief, engaged 
the painter’s attention almost to the 
exclusion of the model's features, 
which do finally emerge above the crim- 
son and gold detail of the spreading 
robe in a sort of cloudy blondness. 
Monet was obviously quite as delighted 
as Whistler over all the exciting new 
decorative ideas that the 
adopted art of the East was opening up 
to the Paris world, and he has given us 


of | 


dis- | 





recently | 


in this unique portrait a magnificent | 
display of his powers as a still-life 
painter, as well as an _ interesting 


| glimpse of the chameleon like Madame 


Monet, as a blonde. It is interesting to 


| note that this same lady appears, in a 


Renoir in the possession of Durand- 
Ruel, as a striking brunette, this por- 
trayal being done some four years prior 
to the one by Monet. 


The earliest painting in the exhibi- 
tion is the handsome ‘“‘La Plage de Ste. 
Adresse” painted in 1869, in very much 
the manner of Manet and showing a 
distant regatta in full sail. From then 
on, the story of Monet’s landscaping 


runs ever into a fuller, freer and more 
individual style, up to such atmo- 
spheric and colorful works “La 


as 


| Cathédrale de Rouen,” from the Chester 


Dale collection, and the “Peupliers au 


|bord de l’Epte, automne, vue des 
|marais,” both painted in the early 
Nineties. The ‘“Canotiers a Argen- 
| teuil,” done in 1875, is especially in- | 


teresting owing to the fact that Renoir 
once painted the same scene 
Monet himself standing beside the pier. 
The little sailing club which is 


Voile,” 
smart modern 


Paris. 


yachting club of 

“Les déchargeurs de charbon, Argen- 
teuil” and “La maison bleue, Hol- 
lande,” were both done in the early 
Seventies, while the atmospheric “Gare 
St. Lazare,” with its then newly de- 
veloped passages of softly modulated 
tone comes a bit later. “Corbeille de 
pommes,” 1880, is a richly developed 
still life, resonant and resourceful, 
though wholly lacking in that sparkle 
and decorative accenting that distin- 
guishes similar compositions by Ceé- 
zanne. The prevailing craze for secur- 
ing vaporous effects of light and shade 
obscured for the Impressionists those 
priceless and unremitting qualities of 
form and composition which later came 
into favor with the Post Impressionists. 

Monet’s “Waterloo Bridge” of 1903 is 
probably the acme of the smudgy style 
of pigmentation that he perfected. I 
well remember watching him painting 
under my balcony on the Grand Canal 
one Venetian autumn when he was en- 
gaged on the Palazzo da Mula series 
and being rather revolted at the patch- 
work technique that he employed in 
getting his colors onto the canvas. I 
was still under the sway of the premier 
coup painters of those early days of 
this century, and most likely uncon- 
sciously preparing myself for the more 
intensive technical developments of the 
Post-Impressionists, for I felt very 
strongly about the whole impression- 
istic technique as a clever means of 
dodging the more serious issues of 


| painting. While I can enjoy the delicate 


nuances of the various Impressionist 
masters today, as well as the next man, 
the whole school suffers in comparison 
with the pictorial splendors that Cé- 
zanne loosed on a world then wrapped 
in the pleasant, sunny vapors of Im- 
pressionism. It seems difficult to real- 
ize that Monet only died a few years 
ago, so much has happened pictorially 
since he ruled the world of landscape 
painting. But his place is secure his- 
torically and he has become an invalu- 
able link in the French tradition of 
painting, even if he is not quite the 
tonal magician that the world once 
thought him. 
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Established 1870 


with | 


cele- | 
honorable ser- | brated in this painting eventually grew 
|}into the famous “Cercle de la 


| the 
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MAX KALISH 


Grand Central Galleries 


Max Kalish comes once again to the 
Grand Central Galleries with a group 
of bronzes and marbles that show him 
in the full maturity of his artistic de 
velopment. He has carried on his work 
along the two-fold path of the human 
equation—stressing the rugged, mas- 
culine side of life in his series of 
bronzes depicting stalwart toilers in the 
many and intricate mechanical institu 
tions of this Iron Age of ours, and at 
the same time caring intensely for the 
delicate values that exist in the female 
form and in the even more fragile 
beauty of babies. Mr. Kalish has pretty 
much made this last named department 
of portraiture his own, and while self 
respecting sculptors hardly dare to ex- 
hibit today without a study of tender 
babyhood—Paul Manship started this 
intimate investigation many years back 
with a quaint puckered portrait of his 
own baby—this artist brings the blush 
and bloom of life to his marbles of chil- 
dren with special success. 

He signalizes the present year of un- 
certainty in his Rodinesque bronze 
group, “The Bread Line” that is cen- 
tered in the gallery, a sympathetically 
rendered group, like all his figures in 
this vein. From a purely sculptural 
point of view, I should select his 
“Nude” in black polished granite as 


the most important of his many figures | Mann 


“SEATED NUDE” 
Included in the artist’s one-man show to open at the Macbeth Galleries on 
Varch 21. 


on view. Here the hardness of the stone 
has kept him down to the bare essen- 


tials 


of form, 


with a 


resultant grace 


and simplicity of effect not to be denied. 


HARRINGTON MANN 


Jacques Seligmann Galleries 


Society at large continues to pin its 


faith 


on 


as 


the talents 
portraitist 


of Harrington 
extraordinary, 


The Art News 


By ROBERT BRACKMAN 


most particularly when it is a question 
of who shall do the children. At the 
Jacques Seligmann Galleries you will 
find a liberal display of recent works 
by Mr. Mann, in which he continues to 
demonstrate his special aptitude in de 
picting the the 
Smart Set He is clever in keeping 
enough of the traditional setting and 
arrangement of the XVIIIth century 
British masters, but not to the extent 
of letting his portraits fall into any con- 


younger members of 


ventional ruts 
very much 
blending 


great 


Instead, he 
the 
hools of 
advantage He 
gain somewhat in his handling of paint, 
touching off the incidentals of his por- 
traits with a fresher touch and a more 
definite accenting. In particular have 
his backgrounds gained in luminosity 
and lightness of handling. Some of the 
well-known people whose portraits are 
on view are the late J. Horace Harding, 
Mrs. George , Mrs. Charles Ed 
ward Adams, Mrs. Emil Stehli, and the 
children of Mr. and Mrs. Lawrence 
Copley Thaw, perhaps the fetch 
ing of all the portraits of this type 


keeps them 
modern way, 
portraiture to 


seenis, 


alive in 
two s 


also, to 


S. Steele 


most 


AMERICAN WATER- 
COLORS 


Milch Galleries 


A group of watercolors by 
the XIXth and 
being featured at 
Galleries during the month Homer 
and Eakins head the list, with La 
Farge, Whistler, Sargent, Twachtman, 
Inness, and Mary 
impressive group. 
the exhibition 
Hassam, Marin, 


\merican 
XXth cen- 
the Milch 


masters ol 


turies 18 


Cassatt forming an 
The later section of 
includes Davies, Weir, 
Demuth, Prendergast, 
Klitgaard, Holtzhauer, Ritman, Roh- 
land, Gottlieb, Blanch, Etnier, Ciko- 
vsky, Whorf, and Sterne, many of this 
latter group being special proteges of 
these galleries. Any water color show 
that includes John Marin is bound to 
take on instant distinction, as there are 
few painters who have carried this me- 
dium to such dynamic heights. His 
“Lower Manhattan” abstraction is a 
veritable mine of fascinating forms that 


Saturday, March 18, 1933 


whirl about in an orbit of 
giving a curious vitality to 
that lifts it above the range « 
representational works. But, 
clearly seen from glancing over th 
list of artists gathered ther thers 
is something here for most everyone 
according to his individual ‘ 
training 


their Own 
the Scene 
it the More 
as May he 


loge 


Lastes and 


ROBERT HENRI 
Macbeth Galleries 


\ striking group of canvases by the 
late Robert Henri is being shown 
the Macbeth Galleries, proper Mos: 
if the works on view are familiar tr 
the seasoned gallery-goer, and the ex 
hibition does great credit to his t 
both as portrait and as landscap, 
painter. “Wee Maureen” and “Grey 
Sacque” are sparkling studies replete 
with Henri’s special flair for flashing 
brush stroke and keen analysis ¢& 
character. A full length portrait 
George Luks in his sparkling days is 
a feature of the show. Two or three of 
the figure pieces, notably a negro styqy 
and the “Conchita,” show Henpi’s 
tendency to give his flesh tones a some 
what leathery conditioning. His “Celes. 
tina” is in the Hals-like mood that 
Henri often aimed at, and “Eva Green” 
shows what he could do with dark flesh 
tones when he was at his best. Severa) 
landscapes are exhibited, the wel}. 
known “Fifty-seventh Street” being 
perhaps the best of the group, although 
the finely composed “River Bank” with 
little yacht club and boat landing ae. 
cented against a graying sky is equal. 
ly imposing. 


alents 


(Continued on page 10) 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC 


Unrestricted Public Sales of Art and Literary Property 
© 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 
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ON EXHIBITION COMMENCING SATURDAY, MARCH 25 
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AMERICAN and ENGLISH FURNITURE S 

SPORTING PRINTS + CLIPPER SHIP PAINTINGS 

LITHOGRAPHS +» PORCELAINS - SILVER a 
GLASS €& OTHER DECORATIVE OBJECTS 2 
: 


From the Extensive Collection of the Late 


CHARLES HITCHCOCK TYLER 


Boston, Mass. 


Sold by Order of the Executor, Karl Singer 


WITH ADDITIONS 


Fine Decorative and Table Porcelains Sporting Prints \ American Lithographs and 

Chelsea statuettes, groups, and animal figurines V Bow Clipper Ship Paintings 

candelabra figurines V Bloor and Crown Derby, Spode. English and American sporting prints of shooting, hunting, 

Worcester, and Chelsea XVIII century vases V Oriental . . 4 Hy 

Lowestoft plates, bowls, platters, and part services. V Fine — mithow = “<r a ott a es ged essg other 

Spode, Worcester, Minton, W edgwood and Crown Derby table merican lithographs of New England views, yachts racing, 
farm scenes, and historical engravings V Sixteen paint- 

porcelains, including dinner services, hunting plates, — 


ings of American clipper ships. 
and dessert plates s, demitasses and saucers, and tea services 


Early American Silver, Other Silver and 


American and European Glass Plated Ware lay 
; ; Early American Furniture and Decorations 
Staffordshire, Liverpool, Bristol, Rockingham ‘ a 
and Bennington Figures and Ornaments Maple and mahogany, including Sheraton, Hepplewhite, and 
Also Delft ware Vv Oriental porcelains and faience Chippendale examples V Clocks and other mantel orna- ) 
American, English, and Continental stoneware. ments V_ Paintingsonglass VY American and English fay 
embroidery pictures. 


Animal Bronzes V Sporting Guns Oriental Rugs 
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Sale: MARCH 30, 31 and APRIL 1 at 2:15 
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ists were expected to do strange and 
showy things. 








C. V. Pleuharp 339 Hill St. 


LONDON What a wealth of pub- 
licity has attended the Dossena sculp- 
tures that were recently put on exhibi- 
tion in New York City. Nothing like 
the delicate art to touch 


Mrs. Dale Arranges 
Boldini Loan Show 
At Wildenstein’s 


Bank Building 

l6a St. James's St., S.W. 1 
407 Bank Chambers 
Holborn, W.C. 1 

17 Green St 

Leicester Sqr. W.C. 2 

24 Bury St. 


Art News, Inc. 
David H. Bond 


Gorringe § ta Pa tea 
May & Williams 


up a scandal! Joseph Pennell’s come- 



























St. James’s S.W. 1 eis if A benefit loan exhibition of 
ee a ee 95 Jermyn St. | backs were always good for a column en” ke 

Lechertier Barbe, Lt J SW. 1 : S : paintings by Boldini, under the 
: , . the next morning, and every little , : i ; 
PARIS 5 # : : auspices of Mrs. Chester Dale, is 

eceiad Sneie 2 Rue de la Plaine | rumpus at the Art Students’ League is : ma ; : 
: Tel. Diderot 19.09 PT an wen » : opening at the Wildenstein Gal- 

ee hailed as another struggle of Homeric 


leries, 19 East 64th 


March 20. The proceeds from the 


. Street, o1 
le woot Konradstrasse 4-11 | Proportions. wom, OF 


Once a work of art gets into cir- 
culation, it is difficult to foresee just 
what its role will be before it has 
changed hands many times. Whistler’s 
“Mother,” now on its triumphal tour 
of the country, is surely working out 
some strange and unexpected destiny. 
|The rejected—and temporarily re- 
stored—sculptures at Radio City have 
kept the town guessing for weeks, to 
say nothing of the free advertising 
they have afforded the artists. 
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ALL IN THE DAY’S WORK 


admission this dis- 
play, which will be on view until 
April 8, will go to forward the 
work of the Child Welfare Com- 
mittee of the Social Service De- 


partment of 


charges for 


People often forget the protean as- ealtests Wanted. 
Some thirty of the artist’s most 
important works 
tained for this 
ing 


pects of art in their acceptance of it 


as one of the more sacrosanct phases 


have been ob- 


of life. Too often is it regarded as 


includ- 
portrayals of fa- 
mous beauties of the nineties. In 


occasion, 


something to be worshipped with rev- striking 


erence and in awe, as something re- Sweet 


and strange are fhe uses of publicity, addition to examples from the 

mote from the daily run of events; | _ I ) * ' am 
' and you can just as well count that Wildenstein holdings, the show 

ght © : ‘ is > yf 1e@ mos as P : 2 
eee sae Sema TS 5s ORO CF f *" | day off the calendar that @oes not see includes loans from the Roth- 
live-wire issues of the day, a red-hot | some work of art caught by the spot- schild collection, Mrs. Vander- 


front-page item whenever it gets suffi- light in one way or another. 


bilt, the Brooklyn Museum, Mme. 
Segard and Mrs. 
Dale is again to be congratulated 


ciently involved in the human scheme other sources. 


of things. More often than not, from 


a purely news angle, the aesthetic side for her enterprise in gathering 


Obituaries 


together such a finely selected 
group of 


of art gets snowed under by its more 
canvases. It is to be 
hoped that New York art lovers 
will avail themselves of this op- 
portunity to see works never be- 


common or garden aspects. 


Art has a way of working itself into 


MRS. DANIEL H. FARR 


the every-day ordering of events with | 


a surprising persistency. It points up fore on public display and at the 


Mrs. Adelaide Jordan Farr, the wife : : 
same time aid a 


of the well known New York art dealer, 
Daniel H. Farr, died on March 13 at her 
|summer home at Hastings-on-Hudson. 


; athe Fs Mrs. Farr, who had been an invalid for 
It figures ominously in international | some time, was born in Philadelphia | 


complications, and even in the more| fifty-three years ago. She was well 
temperamental latitudes, starts con-| known for her charitable work and was 


troversies and factions. It keeps the |°"¢ of the directors of the old Men’s 


in ie |Home in her native city. Besides her 
critics busy, serves the dealer; e-| husband, Mrs. Farr is survived by a 


a cause célébre with genuine gusto; most worthy 


$ di itw cause. 
it serves the causes of sweet charity ‘ 


with uncommon grace and efficacy. 
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lights the collector, adorns the rich; | daughter and a brother. POLLO LORL LLL 2000) 
attracts the speculator, solaces the art | BERLIN 
lover; serves the idealist and com- Lepke 


April 3-4—The 
nese art. 


forts the dreamer. Vanity, greed, love, 
honor, politics, intrigue, scandal, de- 
ceit and sacrifice, are inextricably in- 
terwoven with the melodramatic, the 


Kimbel collection of Chi- 


F. GELBENEGGER 


The death of Franz Gelbenegger, a 
Vienna landscapist and sculptor, is re- 
ported by the Vienna correspondent of 


COLOGNE 
Math. Lempertz 
archaeological 


March—The collection of 


comic, the tragic, and even the idiotic | the London Observer. Dr. Feldmann. 

in the pattern of art. It gives us back| gome twenty years ago he went FRANKFORT 

the past; it stamps the present with | blind, and was unable to do any more Heinrich Nahn 

fullest authority. It lures us on toward | landscapes. He then took up modelling | Mareh 21-22—The porcelain collection of 


Castle Giebicheustein. 


PARIS 


and copying pieces of sculpture, with 
| which he had considerable success. 


the future. 





One recalls what a thrill went} Galerie Charpentier 
eb . ey ow March 22, 23—The collection of Mme. 
through the press when it was learned GALLERY NOTE | Lederlin: 
that the one and only Mona Lisa | March 27—Collection of the late M. S. 
had been stolen from the Louvre! Grencer. 


Mr. K. M. Gallop, of the well known 
firm of Art Publishers of London and 
Bristol, is about to pay a visit to this 
country. Mr. Gallop will be staying at 
the Hotel Seymour, New York City, | 
from March 20, and will be pleased to 
meet anyone interested in the Fine 
Arts. 


What a romance, the story of its re- 
capture! It even figured—and charm- 
ingly — in a German cinema, with 
theme song attached. How the vari- 
ous Whistler episodes rang through 
the town back in those days when art- 


ZURICH 
G. & L. Bollag 


March 23—The collection of 
of Paris. 


3ertha 


LONDON 
Sotheby 


April 25-28—An important collection of 
Chinese porcelains and objets d'art. 
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|March 22 


Weill | 
| portant. 


|and other pieces of furniture by the 





Washington Sq. Book Shop 27 West 8th St 
WASHINGTON 
Frentano’'s F and 12th St., N. W 
BOSTON 
: ye News Co 261 Ds outh St wen . “ “ ~ a i . : 
_— Puli ADEI pata at THE DEATH OF LUCRETIA By GIOVANNI DI PAOLO 
M. Squires : ‘s E. Corner 17th and A beautiful composition lent by M. Knoedler & Company to the Exhibition of Italian Painting from Giotto to Ra- 
eh a Chestnut St 
(Book Counter) 


LOS ANGELES 


phael, now on view at the Detroit Institute of Arts. 


GRENCER ART IN 


CHARPENTIER SALE 


PARIS.-—A highly interesting sale of 
the art the late M. S. 
Grencer will be held at the Galerie Jean 
Charpentier on Monday, March 27. 
Paintings and drawings by old masters, 
rare prints of the French and English 
XVIIIth furniture 
signed by famous makers of the Louis 
XV and XVI periods, tapestries and ex- 


collection of 


century school, 


quisite objets d’art are some of the of- 
ferings of this dispersal, 

Especially to be noted in the group 
of paintings by old masters, are charac- 
teristic examples by Fragonard, Van 
Goyen, Lepicie, Hubert Robert, 
mon van Ruysdael and Teniers, while 


among the furniture, one finds a series | 


of handsome tapestry covered chairs, 
featuring a salon suite covered in 
Royal Beauvais. Other collectors’ pieces 
bear the stamps of such makers as La- 


croix, Garnier, Topino, Petit and other | 


craftsmen famous for their 
productions. In the group 
d’art, there are Chinese 
porcelains, sculptures, 
bronzes of fine quality. 

The auction will be conducted by M. 
Henri Baudoin while the experts in- 
clude M. Maurice Rousseau for the 
prints, MM. J. Feral and R. C. Catroux 
for the paintings and MM. Mannheim 
for the art objects. 


RARE WORKS IN 
LEDERLIN SALE 


beautiful 


and German 
clocks and 


PARIS.—The first large auction sale 
of the Paris season, which will also con- 
stitute the initial offering of the Galerie 
Jean Charpentier, consists of art from 
the collection of Madame Lederlin. This 
interesting dispersal, which was noted 
in a preliminary announcement in last 
week’s Art News, will take place on 
and 23 and contains many 
items which should be of great interest 
to American connoisseurs. The owner 
of this art aggregation has a most dis- 
tinguished social position in France, 
her husband being a senator and a com- 
mander of the Legion of Honor. 

This collection comprises a fine selec- 
tion of objets d’art and of XVIIIth cen- 
tury furniture as well as paintings by 
such old masters as Ducreux, Hubert 


| Robert and Northcote. Works by mod- 


ern artists feature examples by Boudin, 
Mary Cassatt, Degas, Derain, R. Dufy, 
Forain, Manet, Marquet, 
Picasso, Pissarro, Odilon Redon, 
noir, Segonzac, Sisley, Toulouse Lau- 
trec, Utrillo, Valloton, Van Dongen and 
others. Among the sculptures, one finds 


| the important Houdon bust of Napoleon | 
|I mentioned in our issue of March 11; 


an equestrian statue of Lafayette, and 
a Burgundian marble cock of the XIIth 
century, also previously noted as im- 
In addition, there are chairs 


best ebenistes of the XVIIIth century, 
fine Flemish and Aubusson tapestries 
and a Savonnerie weave. 


Salo- | 


of objets | 


Modigliani, | 
Re- | 
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PYALIAN EXHIBIp 


(Continued from page 4) 


setta’s predella, representing the jour 


ItS smal} 
size one of the most fascinating 


ney of the magi, is in spite of 


Nar. 
ratives of the Sienese school, origing) 
in the diagonal composition, rich and 
imaginative in the colours, and Dene. 
trated by the unusually fine sense » 
the artist for mood in landscape, By 
the fellow-pupil of Sassetta in Fej’s 
studio, the imaginative and talenteg 
Giovanni di Paolo, the exhibition ¢gp. 
tains at least two characteristic Works 
which acquaint us with his pointed i. 
tures and hands, and his pleasure in 
strange space shiftings. More fully jy 
the pupil of Sassetta, Sano di Pietro, 
represented—with six works—an art. 
ist who belongs among the most Dro- 
lific painters of the Quattrocento and 
whose pious and slightly sentimentg) 
Madonnas have enjoyed general popu- 
larity. 

“The artist of the second half of the 
century who is usually regarded as he 
ing the first of the Sienese painters to 
definitely break through to the Renais. 
Matteo di Giovanni—shows 
himself, in the two pictures in the ey. 
hibition 


sance 


the Madonna in half figure 
and the splendid ‘Worship of the Magy 

to be still a medieval painter, in his 
predilection for a flat, relief-like com. 
position, a rich employment of gold jp 
the background and in the costumes, 
and above all in 
feeling. 


the deep religious 


More worldly and more subtle 
Botticelli of 
Siena, of whose super-refined style, ex- 


lappears Nerroccio, the 
pressed in light, transparent tones, the 
Madonna with saints, gives an excel 
lent conception. 

“With Benvenuto and 
Bernardino Fungai, active at the tum 
of the century, the art of Siena fore 
goes its 


Girolamo di 


seclusion and seeks contact 
with the art of Umbria, though the in- 
timate and rhythmically composed 
‘nativities’ of these two artists do not 


renounce the Sienese characteristics, 





“The Umbrian school, which is some 
times included with the Sienese school 
under the conception of Central Italian 
art, has in common with that schoola 
similar tender devotional feeling, and 
is not without 


the state which 
produced the most harmonious and en- 
trancing the Italian High 
Renaissance—Raphael. The two mas 
ters of this school represented in the 
exhibition, 


reason 


master of 


and Antoniazz0 
Romano, give an excellent idea of this 
Raphaelesque spirit before Raphael, in 
the two Madonnas, which __ belong 
|}among the most beautiful of their crea 
|tions: Perugino in the delicate balance 
|ing of his composition, resplendent in 
deeply saturated color; Antoniazzo in 
the enchanting grace of his Madonna 
|}and angels, which made him the most 
popular painter in Rome in the XVth 
century. 

“When we turn to the art of North 
ern Italy, with its three 
Lombardy, Venice, and Emilia. . . there 
are three masters in particular whose 


Perugino 





centers in 


influence was especially decisive at the 
'time of its richest development in the 
second half of the XVth century: Al 
drea Mantegna, Giovanni Bellini, and 
| Leonardo da Vinci—the latter's inflt- 
ence reaching for the most part into 
the XVIth century, and thus beyond 
the limits of our exhibition. 


| “Mantegna, with his bronze-like 
plastic, highly impressive style, de- 


cisively influenced not only the art of 
Padua and Verona, but also that of 
Venice, Ferrara, and Milan. Among 
the Lombard artists we can observe 
'this influence in the paintings 
Zenale of Treviglio and  Vincenz0 
| Foppa, the Milanese master; among 
the Venetian painters in the altarpiet® 
by Pietro Alamanno, the clearly @& 
signed figure of a saint by Carlo Ct 
velli, and the pictures of his followe 
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DETROIT HOLDS IMPORTANT LOAN EXHIBIT OF ITALIAN ART 


Folchetto, but the school of Ferrara is 


not conceivable without Man- 


tegna’s influence, which we observe in 
the masterly paintings of Francesco 
he mi ; 

Cossa. In him we find Mantegna’s ex 


ceptionally intense style varied in ac- 


ordance with his own strong person- 
ality. 

“The two Bellini, also, begin with a 
etvle which leans on Mantegna. The 
profile portrait of the Doge Mocenigo 
t } } . 7 } , . 
hy Gentile, the older of the two, re- 
minds one of Mantegna’s fresco por- 
traits Giovanni, however, soon frees 


himself trom his brother-in-law (Man- 
tegna’s) influence and develops his 
delicately modeled, richly colored, and 
deeply felt style to a beauty peculiar 
to him alone; he becomes thereby the 
actual bearer of Venetian painting be- 
fore Titian, and exercises upon 
this school no less an influence than 
did Mantegna in the preceding genera- 
We learn to know him through 
of his masterly portraits, of the 


soon 


tion 
one 


kind that were famous in his own day, | 


hut of which very few had been known 
until recently, and admire how he was 
able, with his delicate brush and fine 
lights effects, to combine strength of 
expression in these condottieri types. 
But however realistic and intense the 
portraits are in the depiction of char- 
acter, nevertheless, in the format of the 
pictures, against their dark ground, 
without the hands showing, they pre- 
serve the spirit of the earlier mural 
painting, just as did the contemporary 
Florentine portraits. In his paintings, 
also—in the attractive Madonna com- 
position and the ‘Presentation in the 
Temple,’ with its resplendent color 

in spite of his realistic sense for na- 
ture and humanity, Bellini remains a 
master of the pious medieval devotional 
picture, with its representational char- 
acter and its relief-like manner of com- 
position, descended from the wall paint- 
ings. Yet, it cannot be denied that it 
was from his pictorial style in which 


this religious sentiment of an earlier 
age expressed itself that the art of 
Giorgione and Titian emerged, who 


were above all concerned with renounc- 
ing the medieval mural style and ad- 
vancing the easel picture of the new 
age. 

“While we wished to show in our ex- 
hibition, by a few examples of 
XVIth century, the change which took 
place in the conception of painting, 
later Venetian painting, and 


ing this 


have chosen paintings of those schools 


which preserved a more severe style 
above all, the Florentine. 
Bellini pupils who are 
Vincenzo Catena, Bartolommeo 
eto, and Buonconsiglio preserve 
their portraits the characteristics 


represented : 


plastic forms and clear outlines, 
though 
late as around 1520. 

“The Florentine masters, 


the linear, monumental 


as 


in this freely-composed group it 


wardness’ of a religious art. 


splendid costumes 


the Medici to Grand Dukes of Tuscany 
their court art had taken on a cold 
Marble-like character, in which 


the 


we 
lave purposely refrained fro includ- 
} ly frained from includ 


Those of the 


Ven- 
in 
of 
Bellini’s XVth century style, with its 
al- 
these portraits were executed 


preserved 
style of their 
earlier period to some extent even in 
the XVIth century. Andrea del Sarto’s 
Madonna is built up in a narrow space, 
longitudinal against an empty sky; but 
de- 
parts from the relief-like mural style 
ot the Gothic, and in spite of all its 
charm, its spirit no longer has the ‘in- 
So also 
in the portrait by Pontormo, the outer 
arrangement of the composition, the po- 
sition of the body in space, is more im- 
portant than the spiritual expression; 
and in the art of Bronzino—not so much 
In our portrait of a princely boy, which 
has a more than usual charm, as in his 
well-known court portraits, with their 
we recognize still 
more clearly that with the raising of 


the 


outer appearance was all-important 
the inner feeling no longer of conse- 
quence. 

“If we turn to examples of other art 
centers, we note that Luini, the well- 
known Milanese pupil of Leonardo, 


still preserves something of the spirit 
of fresco painting in his architectonic 
for he was 
zealously active as fresco painter. But 


and relief-like composition 


with Sodoma, with whom Sienese paint- 
Ing ends in the XVIth century, there 


enters 


an empty, formal sweetness, 
Which emulates Leonardo’s enticing 


Smile, 
rienced, sincere feeling possessed 
the older masters. 


in place of the personally-expe- 
by 


The spirit of the new century seems 
¥ ty Te . . 2 
ge only when it does not hide be- 
Ind reli: 


zious motifs, but, as in Dosso 








“MATTEO SASSETTIANO” 


By SEBASTIANO MAINARDI 


Loaned through the courtesy of the John Levy Galleries to the current Ex- 
hibition of Italian Painting from Giotto to Raphael at the Detroit Institute of 


Arts. 


Dossi’s Circe, abandons itself to world- 
ly pleasure in the enjoyment of the 
lines of a beautiful body or an idyllic 
landscape, which were at this time re- 
discovered. Certainly no greater con- 
trast can be thought of than that be- 
tween the depiction of the dallying with 
love of this Circe, who has transformed 
her lovers into animals, and that of the 
Madonnas and scenes of the Passion of 
the spiritually-minded Gothic.” 


FLORENTINE SCHOOL, 
CENTURY 

1. Follower of Giotto, second half XIVth 
century, “St. Francis Receiving the 
Stigmata’; lent by the Ehrich Galler- 
1es, 

2. Master of Saint Cecilia, end of XIIIth, 
beginning XIVth century, Triptych 
“Madonna Enthroned, with Four Fe- 
male Saints’; lent by Mrs. Lillian 
Henkel Haass, Detroit. 

3. Maso di Banco, ‘‘Saint 
touveen Brothers 

4. Jacopo del Casentino, Triptych: ‘‘Ma- 
donna and Child with Saints”; lent by 
Arnold Seligmann, Rey & Company. 


XIVTH 


Paul’; lent by 


5. Follower of Bernardo Daddi, ‘‘Reli- 
quary’’; lent by Mrs. Edouard Jonas. 
6. Nardo di Cione, “Coronation of the 


Virgin’; lent by A. S. Drey. 


7. Nardo di Cione, Altarpiece: ‘‘Virgin 
and Child and Saints’’; lent by A. 8. 
Drey. 

8. Jacopo di Cione, “The Crucifixion’’; 
lent by Mrs. Lillian Henkel Haass, 
Detroit. 

9. Antonio Veneziano, “Saint John"; 
lent by A. S. Drey. 

10. Giovanni del Biondo, “‘The Crucifix- 
ion’; lent by Mr. Julius H. Weitzner 

11. Gherardo Starnina, Altarpiece: ‘‘The 
Virgin Enthroned and Saints’; lent 
by Duveen Brothers. 

XVTH CENTURY 
12. Master of the Bambino Vispo, first 


quarter XVth century, “‘“Madonna and 


Child”; lent by Dr. Karl Lilienfeld, 
New York. 
13. Master of the Bambino Vispo, ‘‘Ma- 


donna and Child”; lent by Mr. E, D 
Levinson, New York. 
14. Giovanni dal Ponte, “The Adoration 


of the Kings’’; lent by the John Levy 
Galleries. 

15. Fra Angelico, two panels representing 
“The Annunciation”; lent by Mr. and 
Mrs. Edsel B. Ford, Detroit. 

16. Fra Angelico, “Christ in the Tomb”; 
lent by Mrs. Lillian Henkel Haass, De- 
troit. 

17. Benozzo Gozzoli, ‘““Madonna and Child 
with Cherubim”; lent by Mr. and Mrs. 
Edsel B. Ford, Detroit 

18. Florentine Master about 1440, cassone 
panel representing the “Story of Su- 
sanna and the Elders”; lent by Arnold 
Seligmann, Rey and Company. 

19. Neri di Biecci, “The Martyrdom of St. 
Laurence’; lent by M. Knoedler & 
Company. 

20. Antonio Pollaiuolo, 
Lady”; lent from a 
collection. 


of a 
private 


“Portrait 
Detroit 


| 21, Verrocchio, “Madonna and Child”; 
\ lent by Mrs. Alfred G. Wilson, De- 
troit 


24. Botticelli, 


22. Cosimo Rosselli, “Self Portrait’’; lent 
by M. Knoedler & Company. 
3. Botticelli, “Madonna and Child”; lent 


by Duveen Brothers. 
“Madonna 
Child” ; lent by 


Adoring the 
Wildenstein and Com- 


pany. 

25. Botticelli, “‘Head of the Virgin” lent 
by Mr. and Mrs. Alfred J. Fisher, De- 
troit 

26. School of fotticelli, “‘“Madonna and 
Child”; lent from a Detroit private 
collection, 

27. Ghirlandaio, “Portrait of a Man”; lent 
by Mr. and Mrs, Alfred J. Fisher, De- 


troit. 


28. Bartolommeo di Giovanni, four panels 


representing “The Vision of St. Augus- 
tine’; “St. Francis Receiving the Stig- 
mata’; “St. Jerome in his Study,’ and 
“The Death of St. Jerome’; lent by M. 
Knoedler & Company. 


20. Bartolommeo di Giovanni, “The Na- 
tivity’’; lent by Mrs. Lillian Henkel 
Haass, Detroit. 

}0. Bastiano Mainardi, “The Holy Fami- 
ly’’: lent by Mr. Edouard Jonas, New 
York. 

}1. Bastiano Mainardi, “Portrait of Mat- 
teo Sassettiano”’; loaned through the 
courtesy of the John Levy Galleries. 

32. Bastiano Mainardi, “Portrait of a 
Young Woman”; lent by Mr. and Mrs 
Alfred J. Fisher, Detroit. 

33. Lorenzo di Credi, “‘Madonna and 
Child’; lent by the John Levy Gal- 
leries. 

34. Filippino Lippi, ‘‘*Madonnaand Child”; 


lent by Mr. and Mrs. Alfred J. 
Detroit. 
35. Raffaelino del Garbo, 
Child and Saints’’; lent 
stein & Company. 
Raffaelino del Garbo, ‘‘Madonna and 
Child with St. John’’; lent by Mr. and 
Mrs. George G Booth, Bloomfield 
Hills. 
Raffaelino del Garbo, 
Child”; lent by Mr. and 
T. Fisher, Detroit. 
Raffaelino del Garbo, ‘“‘Madonna 
Child with St. John”; lent from a 
troit Private Collection. 
39. Giovanni Battista Utili 
“The Nativity, with 
Donors”; lent by Duveen 
10. Piero di Cosimo, “The 
lent by Duveen Brothers. 


XVITH CENTURY 


Fisher, 


“Madonna and 
by Wilden- 


“Madonna and 
Mrs. Charles 


x 


and 
De- 


da Faenza, 
Saints and 
Brothers 

Visitation”; 


$1. Andrea del Sarto, “‘Madonna and 
Child with the Infant St. John’; lent 
by Duveen Brothers. 

12. Pontormo, “Portrait of a Lady"”’; lent 


by Paul Bottenwieser, New York 

43. Bronzino, “‘Portrait of Don Garcia de’ 
Medici’: lent by the Howard Young 
Galleries 

SIENESE SCHOOL, XIVTH CENTURY 

44. School of Duccio, ‘“‘Madonna and 
Child Enthroned"’; lent by M. Knoed- 
ler & Company. 

45. Ugolino-Lorenzetti (The Ovile Mas- 
ter), Two Wings from Triptych, rep- 
resenting the “Pieta, Crucifixion, and 
Annunciation"’; lent by Mrs. Lillian 
Henkel Haass, Detroit. 

16. Bartolo di Fredi, ‘‘Madonna 
Child with Saints and Angels”; 
by Duveen Brothers. 

47. Andrea Vanni, ‘““Madonna and Child”; 
lent by the Wildenstein Galleries 

48. Andrea Vanni, “Madonna and Child” 


and 
lent 


“THE DOGE GIOVANNI MOCENIGO” 


This masterly portrait is lent by the Howard Young Galleries to the Exhibi- 
tion of Italian Painting from Giotto to Raphael, now on view at the Detroit 
Institute of Arts. 


68. 


69. 


. Giovanni di 


. Sano di 


»}. Girolamo di 


7. Sienese 


Borchard, | 


lent by Stuart 
New York. 
Francesco di 
“Virgin and 
tween the Virgin 
by A. S. Drey. 
Sassetta, “The 
Magi’; lent by 
Griges, New York. 
XVTH CENTURY 

Giovanni di Paolo, ‘‘The Death of Lu- 
cretia’’; lent by M. Knoedler & Com- | 
pany. 


and Evelyn 


Vannuccio, 
Chiid; and 
and St. 


Reliquary : 
Christ Be- 
Jonn”; len, 


of the 
Maitlanu 


Journey 
Mr. F., 


and | 
Henke 


“Madonna 
Lillian 


Paolo, 
Child”; lent by Mrs. 
Haass, Detroit. 
Sano di Pietro, ‘Madonna and Child’ 
lent by M. Knoedler & Company. 
Sano di Pierto, ‘‘“Madonna and Child”; 
lent by Mrs. Lillian Henkel Haass, 
Detroit. 

Sano di Pietro, “Saint Siro, Bishop oi 
Genoa, Subduing a Dragon’’; lent b) 
Mrs. Lillian Henkel Haass, Detroit. 
Sano di Pietro, “St. Louis of Tou- 
louse’; lent by the Howard Young 
Galleries. 

Sano di Pietro, ‘‘Madonna and Child”’; 
lent by Dr. Karl Lilienfeld. 

Sano di Pietro, ‘‘Madonna and Child’’; 
lent by Arnold Seligmann, Rey & 
Company. 

“The 
lent by 


Pietro, 
Annunciation”; 
New York. 
Matteo di Giovanni, 
of the Magi’; lent by 
ers. 
Matteo di 
Child with 
by Duveen 
Matteo di Giovanni, 
Child with Saints’’; 
James 8S. Holden, 
Nerroccio, “The 
with Saints”; lent 
ers. 
Andrea di 
Gregory”; 
Company. 
Bernardino Fungai, “Madonna 
Two Angels”; lent by Arnold 
mann, Rey and Company. 
Bernardino Fungai, “The 
lent by the Ehrich Galleries. 
Senvenuto, “The Nativ- 
lent by Durlacher Brothers. 
XVITH CENTURY 

Artist about 1480, Cassone, 
representing the “Triumph of Chasti- 
ty’; lent by the Ehrich Galleries. 
Sodoma, “Holy Family’; lent by 
Howard Young Galleries. 

UMBRIAN SCHOOL 
Antoniazzo Romano, School of Rome 
“Madonna and Child": lent by Mrs. 
Lillian Henkel Haass, Detroit. 
Perugino, ‘‘The Madonna and Child” 
lent by Mr. and Mrs. Edsel B. Ford 
Detroit. 
Bernardino di 
cle of the Snow”; lent by 
Seligmann, Rey and Company. 
SCHOOLS OF EMILIA 


of the 
Aram, 


Angel 
Dr. S. 


“The Adoration 
Duveen Broth 


Giovanni, ‘“‘“Madonna 
Saints and Angels”; 
Brothers. 


anc 
len? 


“Madonna 
lent by 
Detroit. 

Virgin and Child 
by Duveen Broth- 


ana 
Mrs. 


“The Mass of St 
M. Knoedler and 


Niccolo, 
lent by 


and 
Selig - 


Nativity’’: 


ts ge 


the 


Mariotto. “‘The Mira- | 


Arnold 


School of Rimini, XIVth century, 
“The Crucifixion’; lent by Durlache1 
Brothers. | 
School of Bologna, XTVth century. | 


“The Madonna and Child Surrounded | 
by Angels”; lent by Durlacher Broth- | 
ers. 
Cristoforo da Ferrara, ‘““Madonna 
Child with Saints’’; lent by the Klein- 
berger Galleries. 


80, 


S1. 


82 


84. 


86. 


88. 


90, 


91. 


G8 


99 


| 100. 


101 


and | 102. 


5. Giovanni 


By GENTILE BELLINI 


Francia, ‘‘“Madonna and Child with St. 
Francis and St. Jerome’’; lent by Du- 
veen Brothers, 

Francia, “The Madonna and Child”; 
lent by A. S. Drey. 

Francia, “Pieta ; lent by Stuart and 
Evelyn Borchard, New York. 

p Taiucesco ean Liberale and 
Santa Lucia’; lent by Duveen Broth- 
ers, 

Francesco Cossa, “Saint Monica and 
Saint Catherine of Alexandria’’; lent 
by Arnold Seligmann, Rey and Com- 
pany. 

Gian Francesco De’ Maineri, 
Nativity’’; lent by A. S. Drey. 
Ercole di Guilio Cesare Grandi, 
“Adoration of the Shepherds’; lent 
by Wildenstein and Company. 

Dosso Dossi, “Circe the Sorceress’’; 
lent by Duveen Brothers. 


LOMBARD SCHOOL 


Luchino Belbello da Pavia, *‘The As- 
cension of Christ’; lent by Arnold 
Seligmann, Rey and Company. 
Vincenzo Foppa, ‘“‘Madonna and 
Child, St. Benedict and Angels’’; lent 
by Mrs. Ralph H. Booth, Detroit. 
Gianantonio Boltraffio, ‘‘Portrait of a 
Boy"; lent by Mrs. Ralph H. Booth, 
Detroit. 

Bernardino Luini, ‘‘The Adoration of 
the Christ-Child and Annunciation to 


\Upoa, 


“The 


the Shepherds”; lent by Duveen 
Brothers. 

VENETIAN SCHOOL 
Nicoletto Semitecolo, “‘The Nativity 


ot St. John’’; lent by Wildenstein and 
Company. 

Francesco dei Franceschi, Twelve 
panels from an altarpiece, represent- 
ing Saints, and episodes from the life 
of St. Peter; lent by M. Knoedler and 
Company. 


Carlo Crivelli, “St. Laurence’; lent 
by A. 8S. Drey. 
Stefano Folchetti da San Ginnesio, 


“The Madonna and Child Enthroned”’; 
lent by the Knoedler Galleries. 


Stefano Folchetti da San Ginnesio, 
“Adoration of the Magi’; lent by 
Wildenstein and Company. 

Pietro Alamanno, ‘Madonna En- 
throned”; lent by Wildenstein and 
Company. 

. Gentile Bellini, “Giovanni Mocenigo. 


Doge of Venice’’; lent by the Howard 
Young Galleries. 

Bellini, “‘Portrait of Bar- 
tolommeo Colleoni’; lent by Duveen 


Brothers. 


. Giovanni Bellini, ‘‘Portrait of a Man”; 


lent by Jacques Seligmann and Com- 


pany. 

. Giovanni _—i Bellini, “Madonna and 
Child’; lent by Mrs. Ralph H. Booth, 
Detroit. 

Giovanni Bellini, ‘‘The Presentation 


in the Temple’; lent bv Stuart and 
Evelyn Borchard, New York. 


Vincenzo Catena, “Portrait of a 
Man”; lent by Jacques Seligmann and 
Company. 

Giovanni Buonconsiglio, ‘‘The Ma- 


donna and Child”; lent by Mr. Charles 
DD. Worcester, Chicago. 

Rartolommeo Veneto, ‘‘Portrait of a 
Gentleman”; lent by Mr. Lawrence P. 
Fisher, Detroit. 
Bartolommeo Veneto. 
Youne Lady”: 


“Portrait of a 
lent from a Detroit 


private collection. 




























































EXHIBITIONS IN 


NEW YORK 


(Continued from page 6) 





GEORGE GROSZ 


Barbizon-Plaza Galleries 


J. B. Neumann, whose presence has 
been extremely missed from the exhi- 
bition world this season, gets back into 
harness with the first of a series of 
shows at the Barbizon-Plaza Galleries 
to be held this year under his personal 
supervision. George Grosz is the first 
of the Neumann guest stars to appear, 
and I believe it is the intention of An 
American Group, which has hitherto 
shown here exclusively, to exhibit dur- 
ing alternate fortnights with outside 
talent interspersed. Mr. Grosz’s water 
colors deal exclusively with the New | 
York scene, and his work, as might be 
expected, is both racy and trenchant. 
He is an out-and-out realist, whose com- 
ment is seldom free from vulgarity, 
but whose touch is tempered by his ex- 
pert handling of the medium and by | 
dextrous handling of line. In such a 
work as “La Toilette” he lets loose all 


his satirical armory, and we have as 
scathing a view of weak flesh as could 
be desired. His various street scenes 
and his “Burlesque” numbers are 
racy and to the point. He even takes 
us to Harlem in his round-up of the 
town, and makes good copy of the At the Midtown Gallery, which has 
night-club side of that section. Mr, | just reached its first anniversary, Paul 
Neumann is indeed welcome back to|R. Meltsner is holding an impressive 
the Manhattan galleries and I trust | one man show in which he manifests 
that his activities will increase and | a growing command of his pictorial re- 
multiply therein, | sources. The artist’s work is livelier 


RELIQUARY 


This beautiful work, by a Florentine 
Bernardo Daddi, is loaned by Mrs. 





AROUND THE 
GALLERIES 
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ITALIAN, XIVTH CENTURY 


Master of the immediate following of 
Edouard Jonas to the Exhibition of 


Italian Painting from Giotto to Raphael, now on view at the Detroit Institute 
of Arts. 


|in effect and his chromatics consider- 
ably intensified when compared with 
the work of a year or so ago. While 
going in for figure compositions to a 
considerable extent this season, Mr, 
Meltsner is best as a still life painter. 
However, two or three of the figure 
pieces escape the heaviness of effect 
that seems still to obtain in this work, 
| primarily through a certain opacity in 
pigmentation and a monotonous black- 
ness in the shadows. His effects of light 





and shade are often striking and he 
enjoys pointing up his patterns with 
bright splashes of color. The artist has 
come on quite a pace since his last 
show and should take his work into 
fresh conditioning through the sheer 
vitality of his designs and his obvious 
enthusiasm for painting. 


. * * 


Paul T. Frankl, the well-known de- 
signer of modern furniture and archi- 
tectural schemes, is showing paintings 
and drawings at the Knoedler Galleries, 
work done “in between times” and 
ranging from delicate flower designs to 
full-bodied oil studies of negro heads. 
Perhaps the most successful, from the 
purely technical side, is the series of 
drawings of New York skyscrapers. 
Here, undoubtedly, his strong sense of 
architectural line and mass has stood 
him in good stead. 


* * * 


After an absence from the galleries 
of several seasons, Philip Evergood re- 
turns to Montross’ with a generous dis- 
play of his pictorial powers. He might 
well be called the Anglo-American 
Dufresne, with his decided penchant 
for romantic allegories set against 
semi-tropical back-grounds. He gives 
us Solomon and Sheba; Hagar and 
Ishmael: Cleopatra, Joseph and the 
Midianites; Potiphar, and _ various 
other characters from history and leg- 
end. I liked best of all his ‘““‘Hagar and 
Ishmael,” as embodying a more stylized 
treatment, and a clearer sense of de- 
sign, 

. * * 


Marie Sterner is showing a group of 
Spanish old masters at her galleries— 
works by Coello, Lopez, Zurburan, 
Goya, El Greco, etc. Naturally in any 
group of this sort, interest centers 
around El Greco, who has been so 


|liberally adopted as the grand-father 


of the modern movement, A_ small 
panel, “St. Francis in Meditation, with 
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a Monk” is in his passionate. Most 
ecstatic style, and the other CaNVases 
display that somber dignity combined 
with freedom of characterization 80 
conspicuous in works by the old Span. 
ish masters. The two Coello Portraits 
depicting Philip the Second anq the 
Infanta Isabel Clara Eugenie, are dee, 
rative to a degree, as well as being 
authentic portrayals of people of rank 


* *. * 


Charles A. Aiken, at the Fifteen 
lery, is showing recent flower paint. 
ings and imaginative studies. He igs at 
his best when closest to nature, and ig 
clever in handling his flowers from the 
purely garden angle, giving them aj 
the delightful incidentals of light ang 
tangled growth that escape the flower 
painter who works from models in the 
studio. Mr. Aiken’s water color study 


Gal. 


‘of one of his fellow members of the 


Fifteen group, is well seen and he 
should have a wide success in portraj. 
ture of this sort. 


* * * 


Angna Enters, the most illustrious 
and magnetic of the local diseuses, Steps 
out before our astonished gaze in yet 
another role, that of costume designer 
and character artist. Her sketches, now 
on view at the Ehrich Galleries, are 
quite on a par with the terse and wel] 
tempered vistas, opened up so adroitly 
during the course of one of her evenings 
in the theatre. In swift and succinet 
line, and with additional touches of 
bright color, Miss Enters sets down on 
paper her various dance moments jp 
pictorial summary. She notes not only 
the various costumes and accessories of 
her little pieces, but also captures the 
dramatic content and climaxes of these 
musical moments. In single-line figure 
drawing ala Picasso she is astonishing. 
|\ly deft and her sense of economy of 
means in art is quite as strong as that 
displayed on the stage. Miss Enters is 
indeed a woman of parts, and uncom- 
monly well coordinated. 
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COMING AUCTIONS 


tattle 


AMERICAN-ANDERSON 
GALLERIES 


GAZDAR ORIENTAL 
MANUSCRIPTS AND 
INDIAN ART 


Now on Exhibition 
Sale, March 25 


Indian and Persian 
art, formed by J. Gazdar of Bombay, is 
now on exhibition at the American- 
Anderson Galleries, prior to dispersal 
the afternoon of March 25. The collec- 
tion comprises important Persian and 
Arabic manuscripts, Indian silk floral 
carpets, Indian sculptures of various 
periods in stone and bronze, Jain wood 
carvings, and small figures from Ur of 
the Chaldees. 

Among the manuscripts, the magnifi- 
cent XIth century Fatimid example, 
“Mana-fe-Alhajar,” by Atarid bin Mo- 
hamed Al-hasib, 417 A. H., which con- 
sists of about one hundred and sixty- 


A collect on of 


| 
| 


four pages in flowing Arabic with 
rubricated titles and decorated bor- | 
ders, is an outstanding feature of the 


dispersal. This specimen is, in the 
opinion of the experts, Dr. F. R. Mar- 
tin, Dr. Barnett, Lawrence Binyon, M. 
Blochet and M. Migeon, the earliest 
Arabic manuscript with miniatures ex- 
tant. 

The Persian manuscripts feature a 
number of early specimens, as well as 
works belonging to the later schools. 
Four outstanding items consist of rare 


scenes from the Shah Nameh, about | 
1200; while representative of the 
Mughal and Rajput schools are sey- 


eral charming miniatures. 

A small Persian bronze figure of an 
ibex of the Achaemenian 
similar to the examples from the Oscar 
Raphael collection, which were dis- 


Dynasty is | 


played in the Persian Art Exhibition 
of 1931 at Burlington House. 

In the Indian wood carvings, a Jain 
carved and lacquered shrine, Gujerat, 
XVIth century, is an impressive piece, 
displaying fine detail in the carving 
and a wealth of rich red polychromy. 
Included in this group are Indian 
carved and polychromed temple statu 
ettes and shrine figures, as well as an 
important Jain altar panel of the same 
period as the shrine. 

In the group of Indian and Persian 
rugs are found some interesting XVIlth 


century specimens, including  Indo- 
Ispahan examples, Indian silk rugs 
and a South-Persian millefleurs piece 


of XVIIth-XVIIIth century date. A se- 
lection of textiles including gold- 


woven sari, brocade panels and velvet 


| printed cotton hangings, rounds out the 


collection. 


MILNER ET AL. PAINTINGS 


Now on Exhibition 


Sale, March 23 


A very fine Harpignies, “The Pool 


| at Herrison,” appears in a sale of paint- 


ings from various collections and 
tates, including the property of Joseph 
Milner of New York City, to be held 
at the American-Anderson Galleries 
the evening of March 23. This Harpig- 
nies, from Messrs. Arthur Tooth and 


es- 


| Sons, London, and from the collection 
| of Alexander R. Peacock dispersed at 


the American Art Association in 1922, 
|is signed and dated 1901. Pierre Mig- 


| nard, Hyacinthe Rigaud, and Francois 

Charles Cachoud are others repre- 
sented in the French group of this col- 
| lection, which is now on exhibition. 


clude Raeburn’s 
Kindleshope,” 
countess Harberton,” 
“Charles Bannister, Esq.,” 
“Portrait of a Gentleman,” and a three 
quarter-length portrait by Sir Godfrey 


“Mr. 


Harlow’s’ the 


this group also appear “The 











British XVIIIth century portraits in- 
Campbell of 
“Vis- 
Gainsborough’s | 
Reynolds’ 


Kneller, “Sir John Chapman, Bart.” In 
Mail 
Coach” by Morland, engraved by S. W. 


| 


} 
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“CRUCIFIXION” 


By GIOVANNI DEL BIONDO | 


Loaned by Julius H. Weitzner, Inc., of 
New York to the Exhibition of Italian 
Painting from Giotto to Raphael, now on 





view at the Detroit Institute of Arts. 




















NEW YORK 


677 FIFTH AVENUE 





Reynolds in 1801, and a signed Alken, | 


entitled “Old Hunters.” XIXth century 
British works feature a “River Land- 
scape,” by Frederick Waters Watts, 
R.A.; “Landscape with Sheep and 
Shepherdess,” by Thomas Creswick, 
R.A., from Arthur Tooth & Sons, Lon 
don; two sporting scenes by Henry 
Alken, Jr., both signed, from M. Knoed- 
ler and Co.; and Charles Cooper Hen- 
derson’s “Watering the Hounds,” all 
of which are in the Joseph Milner 
group. “The Morning Greeting,” by 
G. D. Rowlandson, is a colorful signed 
sporting subject. Patrick Nasmyth is 
among the Scottish XVIIIth century 
painters represented. 





i 


American XVIIIth century portraits 
include Gilbert Stuart’s “Charles Mer- 
ritt,” a bust-length portrait which has 
been exhibited at Independence Hall, 
Philadelphia, and recorded in Law- 
rence Park’s Gilbert Stuart, 1926, Vol. 
II, and Thomas Sully’s “Portrait of a 
Girl,” formerly in the George A. Hearn 
collection dispersed at the American- 


| Anderson Galleries in 1932. 


“The Backwater, Calcot Mill, Near 
Reading,” by John Singer Sargent, ap- 
peared in the John Singer Sargent 
sale at Christie’s, London, in 1925, and 
is also from M. Knoedler and Co., Lon- 
don and New York. 
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RAINS AUCTION ROOMS 
LEHNE FURNITURE AND 
OBJECTS OF ART 


Exhibition, March 19 
Sale, March 23, 24, 25 


A most interesting collection of Eng 
lish antiques of highly desirable types 


will be sold by order of Richard W 
Lehne, Inc., at the Rains Auction 
Rooms on March 23, 24 and 25. The 


at 2:30 P 


be preceded by ex 


which will commence 
M. each day, 
hibition opening on Sunday, March 19 


sale, 
will 
The offerings of the dispersal] include 
rare examples of Chippendaie, Heppel 
white, Sheraton, Queen Anne, William 


and Mary, Adam, Jacobean and othe 
styles in oak, walnut, satinwood, ma 
hogany and lacquer. A group of fine 


doorways and mantels is of especial 
decorators, 


Irish 


interest to architects and 
old 


charming 


while English and glass, 


mirrors and a 
old 
fordshire pottery, lustre ware, etc., 


further 


representa- 
Statf- 
add 
collection. In 


tive selection of Lowestoft, 


variety to the 
addition, the catalog includes old por 
traits and sporting pictures and vari- 
ous attractive decorative accessories. 


Among the individual pieces of the 


earlier period, one notes especially a | 
fine old William and Mary walnut cen- | 


ter table; arare Queen Anne needlework 
card table; and a pair of comb back 
wing chairs of the same era, with seat 
and back upholstered in old gros point 


of Oriental design. The collection is 


especially rich in early Georgian speci- | 
mens, with fine carvings. In this group | 


particularly handsome examples _in- 
clude an important pine drop front 
bookcase, carved with classical mo- 


tives; an unusual dining table, on 
pedestal supports in the form of fruit 
and flower baskets; an elaborate cab- 
inet, fitted with two drawers lined in 
superb Spittlefield needlework, and 
two important commodes of beautifully 
grained burled walnut. Among the 
chairs, dating from this same period, 
there is an interesting pair of desk 
chairs, having spoon shape back and 
carved eagle heads on the arms. Dec- 
orative pieces in lacquer include a 
lady’s slant-front desk with 
top, notable for its rich Chinoiserie de- 
sign in raised gesso on red ground. 
The selection of Chippendale is also 
excellent, and here one notes such high- 
ly desirable pieces as a pair of hand- 
some upright mirrors in the Chinese 


| 
style, a beautiful mahogany day-bed en- | 
tirely covered in needlework of Orien- | 


tal design, and an important old Irish 
Chippendale commode in dark grained 
mahogany dating from about 
Among the larger pieces, in this same 
group, are a pair of beautiful old cab- 


inets on base with finely pierced and | 


carved scroll pediment. 

The mantels which we previously 
mentioned are an especial feature of 
the dispersal. One old Georgian speci- 
men in carved pine has a superbly 
painted mirror plate in the manner of 


DOWNTOWNO 


WATERCOLORS wai Z 
Stuart Davis 
UNTIL MARCH 21st 
113 WEST 13th ST.-NEW YORK 


FERAL 


Ancient Paintings 
48 bis Avenue Kléber, PARIS | 





= Addl 








bookcase | 


1760. 






ONE OF A PAIR OF OLD ADAM HAI 


Berain, while the richly carved frame 
is considered as an outstanding exam- 
ple of the best English carving. From 





Fleming Hall, Bedingfield, Norfolk, 
come a pair of beautiful old Adam 


doors, framed in carved pine; the old 
oval decorations which center each 


of the six panels are devoted to neo- 


Classic subjects in the manner of An- 


|gelica Kauffmann. Another mantel, 
| with the breast embellished with Wedg- 
wood plaques in blue and white jasper 


| 





A feature of the collection of English . 
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.F-ROUND SATINWOOD COMMODES 


Antiques to be sold by order of Richard 
W. Lehne, Inc., at the Rains Auction Rooms on March 23, 24 and 25. 


hours is a 
the classic 


representing the dancing 
distinguished example of 
grace of Adam design. 

A number of unusual 
hance the collection. In addition to the 
Chippendale specimens already men- 
tioned, there are a finely proportioned 
pair of old Adam mirror-sconces with 
classical urns, floral swags and paint- 
ed panels in the style of Angelica Kauff- 
mann. <A _ pair of important early 
Georgian upright mirrors, a number of 


mirrors en- 














AUCTION SALE 
The Estate of Monsieur S. GRENCER 


OLD MASTER PAINTINGS 


By H. Fragonard, J. 


VERY FINE 
THE FRENCH 


OBJETS D’ART 


OF 
| 


van Goyen, N. 
DD. Teniers, ete. 
OLD MASTER DRAWINGS 


AND 


Lepicie, H. Robert, S. van Ruysdael, 


OLD PRINTS 
ENGLISH SCHOOLS 


and FURNITURE 
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TAPESTRY COVERED CHAIRS 


SALON SUITE COVERED IN ROYAL 


BEAUVAIS UPHOLSTERY 


Screens, Benches 


Furniture bearing the marks of B.V 


-R.B., Lacroix, Garnier, Topino, Petit 


TAPESTRIES 


| To be Sold at the 


GALERIE JEAN CHARPENTIER 


76 FAUBOURG SAINT-HONORE, PARIS 
on Monday, MARCH 27, 1933 at 2 P. M. 


Auctioneer: 


Me. HENRI BAUDOILN, 10 Rue de la Grange-Bateliere, Paris 
! Experts: 
For the Art Objects For the Paintings 


For the Prints 
M. Maurice ROUSSEAU 
25 Rue de Chateaudun, Paris 


PRIVATE: Saturday, 


PIERRE 


SELECTEB MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET 


MM. MANNHEIM 
34 Rue de Provence, Paris 
EXHIBITIONS: 
March 25, 
PUBLIC: Sunday, March 26, 1933 from 2 to 6 P. M. 


MM. J. FERAL & R.-Cl. CATROUX 
48 bis, Avenue Kleber, Paris 


1933 from 2 to 6 P. M. 





MATISSE 


NEW 





Queen Anne specimens and many oth- 
ers provide a rich selection in this field. 
Of the Adam furniture we illustrate 
one of a pair of fine old halfround 
satinwood commodes with painted me- 
dallions of classical figures in cameo. 
Other individual pieces deserving of 
mention include a pair of Buhl occa- 
sional tables from the collection of the 
late Baroness Burdett-Coutts; a pair 
of Georgian console tables supported 
by boldly carved eagles and an excep- 
tional old Georgian commode in Irish 
Chippendale style. Probably the most 
desirable of the sets of chairs are ten 
old English dining chairs in early Chip- 
pendale design. 

In the excellent 


selection of porce- 


lain and pottery, an old Lowestoft din- 


ner service comprising about one hun- 
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dred and thirty-five pieces and datin 
from about 1770 will undoubtedly 
arouse animated bidding. Other charm. 
ing services and single pieces jin Star. 
fordshire, old Sunderland, Mintoy 
vari-colored lustre and other much 
sought early wares are offered. 

The dispersal with a Smal] 
group of rare colored sporting printe 
oil paintings, etc., which are of espe. 
cial interest to sportsmen. 


closes 


DOSSENA SCULPTURES 


The thirty-nine pieces of sculpture by 
Alceo Dossena which were sold at the 
National Art Galleries on the evening 
of March 10, realized a grand total of 
$9,125. 
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el 


Calendar of 


ening? and sporting prints 
Academy eof Arts and Letters, 


prican - 
Amer! St.—Paintings by 


Broadway at 155t) 
Gari Melchers 


ican Folk Art Gallery, 113 West 18th 


er . 
Aw American painting and 


street—Earl) 
craftwol kK 


in American Place, 509 Madison Ave,— 
Paintings by Arthur B. Dove. 


irden Gallery, 460 Park Avenue—Artists 
in caricature and in serious vein. 


Argent Galleries, 42 West 57th Street— 
Paintings and sculpture of birds, beasts 
ind flowers by women painters and 
sculptors, to March 18. 


Art Center, 65 East 56th Street—Annual 
exhibition of contemporary decorative 
arts by members of the National Alliance 
of Art and Industry, until April 1; 
exhibition of sculpture in white soap, by 
Lester Gaba, March 20-25. 


Barbizon Plaza Hotel ‘An American 
Group)—Guest exhibition of water colors 
of New York City by George Grosz, to 
April 1. 


John Becker, 520 Madison Avenue—First 
exhibition of oil paintings by Elizabeth 
Blair; recent paintings by Jean Hugo, 
to March 25. 


Belmont Galleries, 676 Madison Avenue— 
Primitives, old masters, period portraits 


pourgeols Galleries, 123 East 57th Street 
Exhibition of Oriental Art; paintings 
by Emile Branchard. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn — Special exhibition of the 
Friedsam bequest Memorial show of 
sculpture and drawings by Jane Pou- 
pelet, 43rd annual exhibit of pictorial 
photography, to March 31. 


Brummer Gallery, 55 East 57th Street— 
Paintings by Pierre Roy. 


Business Men’s Art Club, Barbizon Plaza 
Hotel—Group exhibition of work by fif- 
teen members, March 21-April 2. 


Butler Galleries, 116 East 57th Street— 
Paintings “‘sultable for decoration.” 


Ralph M. Chait, 600 Madison Avenue— 
The Ma Chang Kee collection of an- | 
client Chinese bronzes. 


Carnegie Hall Art Gallery, 154 West 57th 
St.—Dutch and American landscapes and | 
marines by Charles P. Gruppe. 


Caz. Delbo Galleries, 561 Madison Ave.— 
Water colors by Andre Barss, to March 
24. 


Cheshire Gallery, Chrysler Building— 
Sculpture in wood by Mr. Theo. Mistele, 
to April 1. 


Contemporary Arts, 41 East 54th Street— 
Paintings by Louis Schanker, March 21- 
April 8, 


Delphic Gallery, 9 East 57th St.—Exhibi- | 


tion of etchings and watercolors by Fred 
and Edith Nagler. 


Demotte, Inec., 26 East 78th Street— 
Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 18th Street— | 


Sculptured portraits of ten artists by 
Reuben Nakian and watercolors’ by 
Stuart Davis, to March 21. 


by old masters, 


Durand-Ruel Galleries, 12 East 57th St.— 
Special Monet exhibition in honor of the 
Galleries’ Anniversary celebration. 


Ehrich Galleries, 36 East 57th Street-— 
Character sketches and costume designs 
by Angna Enters, to March 25. 

Eighth Street Gallery, 61 West Sth Street— 
Sculpture by Saul L. Baizerman, to 
March 25. 


Ferargil Galleries, 68 East 57th Street— | 


Cats—porcelain and bronze cats paint- 
ed, carved and etched cats—drawn and 
and woven cats. 


Fifteen Gallery, 87 W. 57th St.—Paintings 
and watercolors by Charles A, Aiken. 


French & Co., Ine., 210 East 57th St.— 
Permanent exhibition of antique tapes- 


tries, textiles, furniture, works of art, 
panelled rooms. 


Gallery of Living Art, 100 Washington | 


Square East—Permanent exhibition of 
progressive XXth century artists. 


Pascal Gatterdam Galleries, 145 West 57th | 


Nreet—Water: olors of New Mexico and 
“ew England by Loran F. Wilford. 


Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, | 
‘rand Central Terminal—Exhibition of | 


rman Galleries, 60 Kast 67th Street = &. 


Macbeth Gallery, 15 East 57th Street— 


Macbeth Gallery Extension, 19 East 57th 


| Midtown 
\. S. Drey, 680 Fifth Avenue—Paintings 


Goldschmidt Galleries, 780 Fifth Avenne— 






Exhibitions in 


Paintings by Kovesi, McNerny, Snede- 
ker and Tannenbaum, to March 25. 


ilarlow, McDonald Co., 667 Fifth Ave.— 


Karly aquatint and lithographic views of 
American cities, rural etchings by 
Alexander Walker, and etchings by 
Rembrandt's contemporaries. 


Jacob Hirsch, Antiquities and Numismat- 
ies, Inec., 30 West 54th Street—Fine | New York School of Applied 


works of art, Egyptian, Greek, Roman 
Mediaeval and Renaissance 


The Jumble Shop, 28 West Sth Street— 


Selected pictures by various artists, to 
March 24. 


Marie Harriman Gallery, 61 East 57th 


Street—Paintings never shown hitherto 
in America by six foremost modern 
French masters 


Kennedy Galleries, 785 Fifth Avenne— 


Prints by old and modern masters 


Keppel Galleries, 16 East 57th Street— 


Prints by old masters and contempo- 
raries. 


Kleemann-Thorman Galleries, Ltd., 675 


Madison Ave.—Prints by contemporary 
artists and old masters. 


Kleinberger Galleries, 12 East 64th St.— 


Paintings by old masters. 


Knoedler Galleries, 14 East 57th Street— 


Benefit loan exhibit of the horse in art, 
March 20-April 1; engravings by Shon- 
gauer and Durer, to April 15; twenty 
drawings by Paul Frankl, to March 25. 


Kraushaar Galleries, 680 Fifth Avenne— 


Paintings by contemporary Americans, | 
to April 1. 


john Levy Galleries, 1 East 57th Street— 


Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— | 


Drawings by Pavel Tchelitchew and | 
photographs by Kurt Baasch, to March 
24. 


Lilienfeld Galleries, Ine., 21 East 57th St. 


Paintings by old and modern masters. 


Little Gallery, 1S East 57th Street—Special 


exhibition of a group of ecclesiastical 
handwrought silver made by Arthur J. 
Stone, 


Selected paintings by Robert Henri, to 
March 20; paintings by Robert Brack- 
man, March 21-April 10. 


Street—Paintings by sixteen of the best 
younger American artists, and carica- 
tures by Aline Fruhauf, to March 20; 
watercolors by Sanford Ross, opening | 
March 21. 


Vierre Matisse Gallery, Fuller Bldg., 51 


R. D. Gallery, 9 East 57th Street— | New York Historical Society, 170 Central 


New York Publie Library, Central Bldg, 


New School for Social Research, 66 West 
Newhonse Galleries, 578 Madison Avenue 


Frank Partridge, Ine., 6 West 56th Street 


Georgette Passedoit Gallery, 30 East 60th 
New York Publie Library, 476 Fifth Ave.— | 


Raymond & Ruymond, 40 East 49th St.— | 


Rehn Galleries, 683 Fifth Avenue—Recent 


Reinhardt Galleries, 730 Fifth Avenne— 
Rosenbach Co., 15 East 5ist St.—Important 


Schultheis Galleries, 142 Fulton Street- | 





East 57th St.—Pastels, watercolors and 
drawings by contemporary French art- 
ists, through March. 


Metropolitan Galleries, 730 Fifth Avenue— | 
Paintings by old masters. 


Metropolitan Museum of Art, 82nd St. and | 
Fifth Ave.—Recent Assyrian sculptures 
and new Etruscan CGallery. Friedsam 
bequest. Accession of the “Agony in the 


Garden” by Raphael, “The Nativity” -by | 


Mantegna, Elizabethan armor and a 
King Arthur XIVth century 


tapestry. Europeans fans; print ac- 


cessions of 1931-32; American Japanned | 


furniture, Alexandria Assembly Room, 
beginning March 20. 


Galleries, 559 Fifth Ave.— 
Paintings by Paul R. Meltsner, to March 
99 


“«. 


| Mileh Galleries, 108 West 57tn Street— 


XIXth and XXth century 
water colors, to March 25. 


American 


Montross Gallery, 785 Fifth Avenne— 
Recent paintings by Philip Evergood, 
to March 25. 


Morton Galleries, 127 East 57th Street— 
Paintings by members of the Bronx Art- 
ists’ Guild, to March 20; watercolors by 
Joseph Hauser, March 20-April 3. 


Museum of the City of New York, Fifth 


Avenue at 104th St.—Documents, manu- | 
scripts and silver from the museum col- 


lections, to April 10. 


Museum of French Art, 60th Street— 
Loan exhibition of oils, watercolors and 
drawings by Forain, to April 1. 


Museum of Modern Art, 11 West 58rd St. 
—Retrospective show of paintings, sculp- 
ture and drawings by Maurice Sterne, to 
March 25; color reproductions of the 


Mexican murals by Diego Rivera, shown | 


in a modern architectural setting ; litho- 
graphs and posters by Toulouse-Lautrec ; 
fruit and flower paintings by modern 
artists, to March 31. 


New School for Social Research, 66 W. 12th 


Angers | 


The Art News 


New York 


Park West (76th Street)—Portraits of 
Mayors of New York City from 1789; ship 
pictures and related memorabilia, afte: 
1807. 





Exhibition of prints by Manet, to April 
15; display of work by the late William 
Allen Rogers, to April 30. 


Design for 
Women, 160 Lexington Ave.—Drawings 
and watercolors by J. Scott Williams, 
to April 8. 


12th Street—Work by 


Forbes. 


Rurliuk, Don 


Paintings by William Merritt Chase, 
to March 25. 


Special exhibition of old English 
needlework from the XVIIth and 
XVIIIth centuries held for the benefit of 
St. Luke's Hospital. 


Street—Paintings by Philippe Le Molt, 
to March 31. 


Centenary exhibition of Manet prints, | 
to March 31. 


Display of original drawings and litho- 
graphs by George Grosz, in cooperation 
with J. B. Neumann of The New Art |} 
Circle, through April 8; collection of | 
modern German art in facsimile repro- 
ductions. 





paintings by Jan Matulka, to April 1. | 


Group exhibition of drawings by well | 
known French and American artists, to 
April 10. 


collection of manuscripts, books, prints, 
silver racing cups and objects of vertu, 
connected with sports. 


Paintings and art objects. 


| Schwartz Galleries, 507 Madison Avenue— 


Water colors and etchings of game 
birds by Roland Clark. 


| Seott & Fowles, Squibb Building, Fifth 


Avenue and 58th Street—XVIIIth cen- 
tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756 
1827). 


Messrs. Arnold Seligmann, Rey & Covo.,, 
Inc., 11 East 62nd St.—Works of art. 


Jnueques Seligmann Galleries, 8 East bist 


Street—New portraits by 
Mann, to March 29. 


Harrington 


| E. & A, Silberman Gallery, 32-34 East 57th 


Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street—Group 
of Spanish Old Masters, to March 27. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Seven outstanding paintings 
by Picasso. 


Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—Oil paintings by Erna L. Lange. 
American antique furniture attributed to 


Goddard, Townsend, Seymour, McIntire | 


and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Special exhibi- 
tion of Indian Art. 


Weyhe Gallery, 794 Lexington Avenuae— 
Exhibition of fifty modern prints con- 
stituttng the most distinguished work in 
this field during 1952. 


Whitney Museum of Ameriean Art, 10 
West 8th Street—Paintings and prints 
by Chicago Artists, to March 29. 


Wildenstein Galleries. 19 East 64th Street 
Loan exhibition of paintings by Boldini, 
under the auspices of Mrs. Chester Dale, 
held for the benefit of the Child Welfare 
Dept. of Bellevue Hospital, March 20- 
April 8. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- 
gawa period. 


Howard Young Galleries, 677 Fifth Ave- 
nue—‘‘Entering the XXth Century,” un- 
der the auspices of the College Art As- 
sociation. 


Z4borowski Gallery, 460 Park Avenue (nt 


57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautrec and Utrillo from im- 





St.—Exhibition of art for the garden by 
well known sculptors and one man shows 


Baccante. 


of work by Anton Refrigier and Enzo 


ammel ~ Society of Landscape Archi- 
ae rch 20-April 1; one man show | Newark Museam, Newark, N. J.— | 
ScOlptura } Caser, March 21-April 1; | > ghow of Modern American Paintings lent 

I ® by Max Kalish, to March 25. 


by the American Federation of Arts; 

M, Grieve, 
Large 
all Derilods. 


386 Park Ave.—Portrait frames. | 


Grant Studios 


“tchings 


» 114 Remsen St., Brooklyn— and holidays. 








Aviation exhibit—full size planes. Arms 
- and armor from the age of Chivalry to | 
ollection of rare examples of the XIXth century. The Jaehne loan 
collection of Netsuke. Modern American 
paintings and sculpture. Closed Mondays 
a “fs : Sculpture (in court). 
y American artists. Story books illustrated by the Museum. | 


portant private collections in France. 





BUSINESS OPPORTUNITY 


Outstanding Art Store and Studio business estab- 
lished 30 years, 100% East Orange business loca- 
tion including good will, stock of art goods: pic- 
tures, frames, mirrors, mouldings, photos, enlarge- 


ment cameras, tools, equipment and fixtures. Price 
$5,000. Rental $2,400 per year. 


FRANK H, TAYLOR & SON, 
Note First Name, Inc. 
| 520 Main St., Exelusive Agents, East Orange, N. J. 


| 











JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 











BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 





THE GORDON GALLERIES 
PAINTINGS 


ETCHINGS 
BRONZES 


ADAMS AVENUE EAST, DETROIT 
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COMING AUCTIONS 





NATIONAL ART 
GALLERIES 


ANTIQUE FURNITURE, 
SCHAEFFER PAINTINGS, 
NORTON BOOKS AND 
PRINTS 


Exhibition, March 19 


Sales, March 23, 24, 25 


of 
XVIIIth furniture 
exhibition at the National 
Art Galleries in the Rose Room of the 


A collection fine English and 


American 
will 


century 
zo on 


Hotel Plaza, prior to their dispersal on 
March 24 and 25. Exhibition will com- 
mence on March 19. 
American 
feature 


A number of early 
specimens are 
of the outstanding 
amongst them being a mahogany fold- 
top table by McIntyre of Salem, exam- 
ples of 
greatly in demand today 
proportioned table which will 
in the present dispersal has spiral 
turned legs, with delicately executed 
acanthus carving, supporting a serpen- 
tine top with reeded corners. Illustra- 
tive of the styles of an eariier period 
are a handsome walnut slant-top desk 
from Pennsylvania and a lowboy in the 
style of Queen Anne. A number of bu- 
reaux and chests of drawers in maple, 
cherry and mahogany are further at- 
tractions of the early American group. 

The English section of the catalog in- 
cludes an interesting double domed 
secretary-bookcase in walnut, while a 
fine knee hole desk of about the same 
period is equally desirable as a collec- 
tor’s item. Sheraton is represented by a 
finely inlaid sideboard, a three-part din- 
ing table and a set of dining chairs, all 
displaying the elegance of line and pro- 
portion for which this maker was espe- 
cially noted. Among the attractive 
smaller pieces, one finds an excellent 
selection of sewing, work and card 
tables. 

The collection is rounded out by a 
group of Georgian silver in the form of 
trays, tea and coffee services, etc., and | 
by equally attractive examples for the 
Sheffield plate. Decorative mirrors, | 
prints and pottery and porcelain fur- 
ther enhance the collection. 

At the same time, the National Art 


an especial 


sale, 


whose craftsmanship 


The 


are so 
finely 


appear 


Galleries are 


formed by Miss 
Washington, D. C., 


Hilda Schaeffer 
with additions from 
other sources. This sale will be held on 
Friday night, March 24, at 8:15. This 
representative group comprises works 
of the American, English, French, 
Dutch, German and Italian schools, 
ranging in period from the XVIth to 
the XXth century. Outstanding among 
the offerings of the early American 
school are a pair of portraits by Rem- 
brandt Peale, depicting a young man 
and his wife. These works are notable 
for the vigor of their style and histori- 
cal association. The value of the por- 
traits is further heightened by the fact 
that they are in their contemporary 
frames. 

Several German and Flemish primi 
tives with Biblical and historical sub- 
jects, are also features of the dispersal. 
The English school is represented for 
the most part by portraits and figure 
subjects by Sir Peter Lely, Reynolds, 
Gainsborough, Hoppner, Owen and 
other leading artists of the XVIIIth 
and early XIXth centuries. Among the 
works by French masters there is also 
a good selection of attractive examples. 

Part II of the Charles Elliott Norton 
collection comprising his books, a few 
engravings, a noteworthy collection of 
Japanese wood cuts and original paint- 
ings, will be offered for sale on Thursday 
evening, March 23, following exhibition 
from March 19. Among the books are a 
number of important art monographs, 
many standard sets of well known au- 
thors, a fine run of first editions of Sir 


Walter Scott’s work and many other 
items of great interest to the biblio- 
phile 


THREE SALES AT 
PLAZA GALLERIES 


The Plaza Art Galleries at 9-13 East 
59th Street, will hold three interesting 
sales during the coming week. On 
Thursday evening, March 23, there 
will be sold an important collection of 


Currier and Ives prints including many 
of the “fifty best,’”’ sold by order of M. 
C. Van Arsdale of Plainfield, New 


Jersey, and others. 

On Thursday and Friday evenings, 
March and 24, historical memoirs 
and military books, from the estate of 
Captain G. Lang with additions, will 
be offered. While on Saturday after- 
noon, March 25, fine English furniture 
and decorations, the property of an 
estate will be auctioned by order of the 
executors, the Chase National Bank of 
New York. 


' 
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placing on exhibition a | 
collection of paintings by old masters 
of | 
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American-Anderson Galleries 


30 East Sith Street 
Mareh 23—Paintines fro i 
t and estates. Now n ext 
March 25—The J Gazd 
India ind bs t 
Rains Auction Rooms 


3 East 53rd Street 


24, 25—En 
rdet 


of Richard 


March 23, 
sold by « 


W. Lel 


National 
Rose 


Art Galleries 


Room, Hotel Plaza 


Mareh 23—Part II f th (*harles Eliot 
Norton Collection Exhibition March 1% 
Mareh 24—Collection of paintings by Old 
Masters formed by M Hilda Scha ! 
of Washington I, ¢ with add I 

from other sources 
March 24, 25—Fine English d Americar 
XVITIith century furniture 
Plaza Art Galleries 
9-18 East 59th Street 
March 23, 24, 25—Van Arsdale, Currier & 
Ives Prints; Lang memoirs and books; 
English furniture 


woah wh - 
THE GLADSTONE 


114 East 52nd Street 
Park Avenue 
New York 


Intimate and charming... 


Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 


and sojourners. . . 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


On parle Francais 
Man spricht Deutsch 
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Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 








Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLERIES. w<. 


ROSE ROOM 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS i 


Frederick A. Chapman 
Auctioneer 
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WESTBURY 


1-2-3 Room Suites 


ROOM AND BATH 
$4.00 DAILY 


| 
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CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 
TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


AUCTIONEERS AND APPRAISERS 


Furnished or Unfurnished | 
By the day, month or year. ; 


15 EAST 69th ST. 


9 Rue de la Paix 








HOTEL PLAZA 
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Saturday, March. 18, 1933 
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EXHIBITION OF 


PAINTINGS BY 


William Merritt Chase 


UNTIL MARCH 25th 
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578 MADISON AVENUE 


CORNER 57th STREET 


New York 
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M. GRIEVE 


Antique Frames and Reproductions I 
Period Mirrors and Objects of Art 


NEW YORK 


| 386 PARK AVENUE 
Between 33rd and 34th Streets Telephone WlIckersham 2-5686 




















METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
‘(| FINE PAINTINGS FOR DEALERS AND COLLECTORS 





Telephone: PLaza 3-1740, 8870 


FIFTH AVENUE, NEW YORK 


> 


Announcements of Sales 
Sent on Request 





Home of Prominent 
Art Dealers. 
Convenient to all art 
galleries, theatres and 


NEW YORK shops. 
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MUNICH 


Briennerstrasse 12 


CHINESE 
ANTIQUE 


JULIUS BOHLER 


5 East 57th Str 


Third Floor 


NEW YORK CITY 


HIGH CLASS 
OLD PAINTINGS 


TON-YING 


& COMPANY 


WORKS OF ART 







eet 





WORKS OF ART 


& CO., Inc. 


FREDERICK KEPPEL 


BOHLER & STEINMEYER || “vrclines 





16 East 57th St., 





New 


York | 





NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


PAINTINGS 


ETCHINGS 





> 


15 & 19 East 57th St. 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK jG ALLERI 


Established 1888 
142 FULTON ST., NEW YC 


PAINTINGS 


5 Mezzotints E 


WORKS of ART 


REINHAR 


ARNOLD SELIGMANN & FILS GALLERIES 


23 Place Vendome PARIS 





730 Fifth Ave., New 








WILLIAM MACBETH, 
New 


| by American and Foreign artists 


MACBETH GALLERY 


BY AMERICAN ARTISTS 


Inc. 
York 
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JULIUS LOWY 


[INC.] 


Works of Art 
HIGH GRADE 


PICTURE FRAMES 


MONTROSS GAL 


785 Fifth Ave. 


Bet. 59th and 60th Sts. 


Antiques and Reproductions 


LERY 
NEW YORK 





ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


48 Rue de Courcelles 














Photographer of Art Collections 
Paintings, Art Objects and Interiors 


; bo4 
Studios at 138 East 60th St., New York | 
| Branches 
Daguerreotypes Reproduced Large Prints $ SHANGHAI 
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C. T. LOO & CO. 


, Paris ; 


559 Fifth Ave., New York 


Chinese 
Antiques 
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DURAND-RUEL 


INC. 


PAINTINGS 






New York. .... 
12 East 57th Street 


Paris 7 - ° * ° * . 7 ° ° 


37 Avenue De Friedland 








HI D S O N CHAS. FRIEDENBERG 
Vice-President 


FORWARDING & SHIPPING CO., INC. | 


JAC. FRIEDENBERG 
President 


NEW YORK 
CUSTOM HOUSE BROKERS 
AND | 
ial FORWARDING AGENTS Fae | 
17 STATE ST. 323 East 38th St. 








EXPERTS IN CLEARANCE 
THRU’ U. 8S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 





N. E. MONTROSS| 















iC ‘able Address: 


Telephones: 
| “JACBERG” 


BOwling Green 9-4151 to 4154 


OLD 
MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 

WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


London Address: 

HUDSON FORWARDING & SHIPPING CO., 
Cameron-Smith & Marriott, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
“Kamsmarat—London”’ Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


Inc. 


} Cable Address: 





PARIS BARCELONA ROME MILAN GENEVA 

BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG- SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 
| 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 
Member of the Antique and Decorative Arts League, Inc. 











GOLDSCHMIDT GALLERIES 


‘{INC.] 
WORKS of ART 


PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 


BERLIN 
Victoriastrasse 3-4 
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The ROSENBACH (ompany 


cordially invites you to attend an Exhibition of 


«Manuscripts, Books, Prints, 


Silver ‘Racing (ups 
&° Objects of Vertu 


connected with 


SPORTS 


One of the finest collections ever assembled 


_— 


The ROSENBACH (ompany 
15 East Slist Street 
ew York (ity 
N our adjoining Galleries, at No. 17 East 51st Street, formerly the residence of the late Frank K. 


Sturgis, we have assembled an important collection of the finest English Furniture, Porcelains, 
old English Silver, and many other objects of artistic merit, to which you are cordially invited. 





